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Editorially Speaking 


THE REAL CHALLENGE 


OME teachers attend summer schools and workshops for socia- 
bility’s sake, a not unworthy reason. Some attend because of 
credits necessary for advancement. Or perhaps their school has been 
sold a projector and they have been elected ‘‘to do something with 
it, now we’ve got it.’’ There are some too who feel that inner 
compulsion to help other people, which is the mark of the real 
teacher, professional or otherwise; for teaching is, in essence, help- 
ing—in such a real and important sense that, for the teacher who 
really understands, the opportunity to teach is a great and wonder- 
ful privilege. Glennice L. Harmon of Summerville, Georgia, puts 
it this way: 


WHY I TEACH 


‘*They ask me why I teach, and I reply, 
Where could I find more splendid company? 
There sits a statesman, strong, unbiased, wise, 
Another later Webster, silver-tongued. 

And there a doctor whose quick, steady hand 
Can mend a bone, or stem the lifeblood’s flow. 
A builder sits beside him. Upward rise 

The arches of a church he builds, wherein 

That minister will speak the word of God 

And lead a stumbling soul to know his Maker. 
And all about, a lesser gathering 

Of farmers, merchants, teachers, laborers, men 
Who work and vote and build and plan and pray 
Into a great tomorrow.’’ And I say, 

‘*T may not see the church, or hear the word, 

Or eat the food their hands will grow. 

And yet—I may.’’ And later I may say: 

‘*T knew the lad, and he was strong, 

Or weak, or kind, or proud, or bold, or gay. 

I knew him once. But then he was a boy.’’ 

They ask me why I teach, and I reply, 

‘*Where could I find more splendid company?’’ 


LET’S BE OLD-FASHIONED 

It has been said that greatness is not in who or what you are, 
but in what you give to others. This kind of idealism has been 
somewhat in disfavor of late years, has been regarded as being 
‘‘old-fashioned.’’ But we at Film News like to think it is ‘‘ coming 
back,’’ and that perhaps we can help it return. It is to the work- 
shop teacher and teacher-student who feels the way we do, and 
who realizes what inspirational possibilities there are in the new 
way of teaching, that we address this Workshop Issue. Further- 
more, we address it to such teachers as persons, with varied com- 
munity interests, and not just as ‘‘ professional educators.’’ Your 
‘<methods’’ lessons have been learned, your teaching certificates— 
and attendance at summer schools—attest to your capabilities. Our 
aim in this issue, as in all, is to gather for you into one place the 
information you need about the materials available in the fields of 
your interests—in your school, your civic group, your home, your 
church or friendship circle, your hobbies. If we do no more than 
suggest to you the tremendous resources of the audio-visual area, 
then we will have amply fulfilled the purpose of this publication. 
Even the smallest fraction of these materials, if properly presented 
either to young people or adults, can expand the world’s horizons 
infinitely, at the same time as it brings them intimately closer. 


“TO SETTLE A QUESTION RIGHTLY .. .” 

It was Lord Macaulay in his essays who said: ‘‘Men are never 
so likely to settle a question rightly as when they discuss it freely.’’ 
Substitute ‘‘students’’—of any age—for ‘‘men,’’ and write this 
large on the bulletin board of your memory. Our cover film this 
month attests to the tremendous value there is in open discussion, 
even for children. The teacher of today must not only pass along 
facts, but upon him or her now is the obligation to be a leader and 
—in the true meaning of the Latin root word ‘‘educere’’—to 
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Kodascope Pageant Sound Projector. 
The economical, top-choice machine for 
sound and silent projection under aver- 
age conditions. Where optimum sound 
distribution is desired, plug in the Kodak 
Multi-Speaker Unit, three extra speakers 
in matching case. Projector, complete 
with 8-inch speaker, $400. Multi-Speaker 
Unit, $92.50. Sound and silent projection. 


Kodascope Pageant Sound Projector, 
Model AV-071, with Pius-40 Shutter. 
Super-brilliant version of the standard 
Pageant, featuring the Plus-40 Shutter 
which increases light by more than 40%. 
Ideal for projection in hard-to-darken 
rooms, halls, or auditoriums; for long 
screen throws or unusually large picture 
areas. $400. Sound projection only. 


Kodascope Pageant Sound Projector, 


Now... a Kodak Projector for 
your special mm. requirements! 


Here is good nev 
who uses sound OF silent 16mm. films 
_acomplete line of 16mm. Kodak 
Projectors that offers a wide choice 
in meeting your 
example, 
there are two sound 
tors equipped with Kodak 
“able Plus-40 Shutter which provi 
more than 40% extra screen —. 
Or, if you use movies for critical study 
—sports analysis, 
study, etc.—there’s a new 16mm. 
silent projector specifically designed 
the purpose. 
eae you show sound or silent 


MOTION-PICTURE PROJECTORS feach, train, entericin 


specific needs! 


movies—OFr both—and whether 

show them in cram ped —, sat 
spacious auditoriums . . . 
Kodak Projector exactly right for 
our requirements. 

: And important—ALL portable Ko- 


Projectors are Perma 
dak 16mm pricated at the factory 


_an exclusive 16mm. feature that 


news for everyone 
if illumination is a 


under-oiling 
chief causes of wear ” damage to 
jecti ipment- 
‘Dealer about 4 demonstration, OF use 


check slip below for further details. 


time-and-motion 


Model AV-151, with 15-watt amplifier. A 
powerful high-fidelity amplifier teamed with 
the extra capacity of the 12-inch Kodak De 
Luxe Speaker provides sound ample for 
auditorium projection. Separate bass, tre- 
ble, and Fidelity controls afford the finest 
sound quality obtainable with a portable 
projector. $530. Sound and silent projection. 


Kodascope Pageant Sound Projector, 
Model AV-151E, with Plus-40 Shutter and 
15-watt amplifier. Combines the extra light 
from Kodak’s Plus-40 Shutter with the pre- 
cise tone-and-volume features of the Model 
AV-151. Its brilliant screening and superb 
tonal quality enable you to meet every 16mm. 
sound requirement short of a theater-type 
installation. $530. Sound projection only. 


Kodascope Analyst Projector. Designed for 
16mm. motion-picture analysis. Heavy-duty 
reversing mechanism operates from remote- 
control switch on 5-foot cord. Constant- 
speed blower permits repeated, instantane- 
ous film reversals with complete safety for 
film and projector. Includes Kodak Day- 
light Projection Viewer for desk-top movie 
study. $295. Silent projection only. 


The Eastman 16mm. Projector, Model 25, for theater-quality 
projection. Built for heavy-duty service in large auditoriums, 
theaters, or assembly halls. Powerful optical system and high- 
fidelity sound system assure top performance from any 16mm. 


optical sound film..Two models, high-intensity arc (left), and 
tungsten (right). Prices from $3270. 


Prices subject to change without notice. 


| 
| 
| 
| 
| 
| 
| 
| 
| 


EASTMAN KODAK COMPANY, Rochester 4,n.¥. 


Please send name of nearest Kodak Audio-Visual Dealer. Complete in- 
formation on equipment checked: ) standard Pageant () Pageant 
Model AV-071 Pageant Model AV-151 () Pageant Model AV- 


151E Kodascope Analyst Kodak Multi-Speaker Unit East- 
man 16mm. Projector, Model 25. 
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Top: ANGOTEE (National Film Board) took a First 
Award . Special Awards went to HIGH 
POWDER (Associated Screen for Canadian Pacific 
Railway), and the CREATIVE HANDS series (Craw- 
Jey, for International Film Bureau, Chicago). 


CANADIAN FILM AWARDS 


Canadian Film Awards 


By WALTER HERBERT, Chairman, Management Committee 


AIMS AND PURPOSES 


HE ith annual presentation of the 

Canadian Film Awards was held this 
year in Montreal. A record number of films 
were presented for judgment, among them 
a large entry in the French Inguage. 

A three-fold purpose lies behind Cana- 
dian Film Awards: (a) to direct public 
attention to films which are made in Can- 
ada; (b) to provide public recognition of 
the achievements of Canadian film makers; 
and (c) to promote ever higher standards 
of film-making in Canada. Many people 
have given generously of their time and 
talent during the past five years to help 
in the achievement of these aims; and 
now the Awards are firmly established as 
a part of the Canadian scene. 


HISTORY 


The Awards were originally sponsored, 
in 1948, by the Canadian Association for 
Adult Education, and are now jointly spon- 
sored by that association, the Canadian 
Film Institute and the Canada Foundation. 
The first four award shows were held in 
Ottawa and Toronto, when distinguished 
public figures, including the Prime Min- 
ister of Canada, the President of the Uni- 
versity of Toronto, and Miss Mary Pick- 
ford presented awards to the creators of 
the best made-in-Canada films. 


* See Film News, May, 1949. 
** Film News, January 1952. 


(Non-Theatrical) 


Amateur Class 


Honorable Mention: MAGIC OF THE TROPICS, 
Dr. S. Copeland . . . EXPIREMENT IN ANIMA- 
TION, Michael R. A. Riche. 


Government-Sponsored 


First Award: SHYNESS,* National Film Board of 
Canada for the Dept. of Health and Welfare. 

Honorable Mention: WESTERN WHEAT, National 
Film Board for the Dept. of Agriculture . . 
OPERATION BUDWORM, Omega Productions 
for the New Brunswick Dept. of Lands and 
Mines, and the N.B. International Paper Co. 

Special Award: JEUNESSE RURALE, Abbé Maurice 
Proulx for Quebec Province. 


Non-Government Sponsored 


Honorable Mention: GALGARY STAMPEDE, Davart 
Productions . . . ROGERSTONE, Crawley Films 
for the Northern Aluminium Co. Ltd. 

Special Award: HIGH POWDER, Associated Screen 
Studios for the Canadian Pacific Railway .. . 
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Non Government Sponsored—(Cont.) 


LES BOUTS D’CHOU (Creative Hands series), 
Crawley Films . . . THE KING’S MAN, United 
Church of Canada, Committee on Missionary 
Education. 


Non-Theatrical, Open 


First Award: ANGOTEE (Eskimo boy) National 
Film Board of Canada. 

Honorable Mention: THE SON, National Film 
Board . . . ROMANCE OF TRANSPORTATION, 
National Film Board . . . THE POWER WITHIN, 
Crawley Films for the Missionary Society of the 
Church of England in Canada . . . HOT HICK- 
ORY, Ashley Crippen Ltd. . . . MAGIC OF THE 
TROPICS, Dr. S. Copeland. 


Special Award: L‘AGE DU CASTOR (animation, 
about the fur trade). NFB . . . BIRDS THAT EAT, 
Crawley Films . . . A PHANTASY, and NEIGH- 
BOURS, Norman Mclaren—National Film Board. 


* See front cover, this issue. 


“SPECIAL AWARDS” 

In addition to giving recognition to the 
winning films in each of the categories each 
year, the judges have made a number of 
‘*Special Awards’’ which are of more than 
ordinary interest. THE LOON’s NECKLACE, 
declared the ‘‘Film of the Year’’ by the 
C.F.A. judges in 1948,* has become one of 
the world’s most famous documental films. 
In 1951 Norman McLaren’s experimental 
work with third-dimensional film was hon- 
ored by a C.F.A. citation. Last year the 
notable RoyaL JOURNEY** was a_ First 
Award winner, A personal ‘‘ Special Award’’ 
was made to Mr. Ernest Ouimet of Mont- 
real, in 1950, in recognition of his many 
important contributions to Canadian film- 
making. 


SUPPORTERS 


The film producers, individually and 
through their association; the press; the 
owners of theatres, and many others, con- 
tribute bits and pieces to make the project 
tick. A small number of financial contribu- 
tors are the angels of the show. But perhaps 
most deserving of gratitude and thanks are 
the men and women who have served as the 
judges on the Canadian Film Awards selec- 
tion panels. These people have given hun- 
dreds of hours of their time to the task of 
viewing and evaluating the competing films, 
and it is the seriousness and intelligence of 
their judgment which, more than anything 
else, puts the mark of quality and prestige 
on Canadian Film Awards. 


The origin and operations of the Toronto Stock 
Exchange are the subject of First Award winner 
IMMEDIATE ACTION (Crawley Films Ltd.). (Below) 
The Theatrical short, CANINE CRIMEBUSTERS 
walked away with an Honorable Mention .. . 
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Festivals = 1953 


The U. S. A. 


CLEVELAND’S SIXTH 


LEVELAND’S previous five have been 
one-day Festivals. This year’s 6th An- 
nual, held at the Hotel Carter, was a two- 
day event, sponsored by the Cleveland Film 
Council, affiliated with the Cleveland Cham- 
ber of Commerce and the Film Council of 
America. More than 300 people attended. 
Nearly 700 entries were received, nearly 
600 were screened by 16 committees. Of 
these 14 were shown at the Festival in 16 
categories—five of th9em added this year. 
Julien Bryan, noted documentarian and 
lecturer, was the featured speaker at the 
concluding Awards Banquet. His subject 
was ‘‘Films as Fighters for International 
Understanding.’’ The ‘‘Oscar’’ statuettes 
were presented by Omar 8S. Ranney, motion 
picture critic of the Cleveland Press. 


CLEVELAND WINNERS 


SHYNESS (Mental Health)—National Film Board 
of Canada, through McGraw-Hill, N.Y. 

THE AMERICAN REVOLUTION (Teaching and 
Classroom)—EBFilms, Wilmette, III. 

THE LOOK OF THINGS (Public Relations)—Gen- 
eral Motors Corp., N.Y.C. 

JOHN MARSHALL (Law)—EBFilms, Wilmette, Ill. 

OUT OF THE NORTH (Sales Promotion)—MPO for 
Nash Motors. 

THE BETTER WAY (Industrial Engineering)—Wild- 
ing Pictures for U.S. Steel Corp. 

1 BEHELD HIS GLORY (Religion)—Cathedral Films, 
Los Angeles. 

TOULOUSE-LAUTREC (Arts and Crafts) — Peter 
Riethoff-Brandon Films, N.Y.C. 

HERE’S WHERE YOU CAME IN (Industrial Train- 
ing)—Wilding for Pratt & Whitney Aircraft. 

PARIS ON THE SEINE (International)—J. C. 
Bernard for the French Embassy. 

MY BROTHER (Intergroup Relations)—Church School 
Pictures Inc. 

SECOND SIGHT (industrial Engineering) — RKO 
Pathe, N.Y.C. 

WEEGE’S NEW YORK (Experimental)—Weegee, 
—Cinema 16, N.Y.C. 

A IS FOR ATOM (Science)—John Sutherland for 
General Electric. 

POLETOP RESCUE (Safety)—Motion Picture Produc- 
tions Inc. or Edison Electric Institute. 

RIVER OF NO RETURN (Travel)—Raphael G. Wolff 
Studios, Hollywood, 


TOULOUSE LAUTREC (Peter Riethoft, through 
Brandon Films, N. Y. C.) was Cleveland’s Arts 
and Crafts winner .. . 


GREATER 
BOSTON’S THIRD 


HE Greater Boston Council’s 3rd An- 

nual Film Festival was held over a 
one-day period, with a luncheon at which 
guests were addressed by Dr. Arthur A. 
Allen and Dr. Peter Paul Kellogg of Cornell 
University Laboratory of Ornithology. The 
Awards Dinner speaker, on ‘‘The Future 
of 16mm Film,’’ was Dr. Paul A. Wagner, 
Executive Director of the Film Council of 
America. 

The Festival was held at the Sheraton 
Plaza Hotel. Four selection committees— 
Adult Education, The Arts, Classroom, In- 
dustry—culled 57 films from 250 entries. 
Rating was by the audience. 

The talk by Drs. Allen and Kellogg on 
‘*Stalking Birds with Color Camera and 
Microphone’’ was the high point of the day. 
Dr. Allen, expert in wild-life photography, 
and Dr. Kellogg, an outstanding sound en- 
gineer, have built an unusual library of 
natural sounds and pictures, often drawn 
on by Hollywood and other motion picture 
producers. A Special Award for distinction 
in the audio-visual field was bestowed upon 
Drs. Allen and Kellogg and the experimental 
motion picture with natural sounds they 
presented in illustration of their work. 


OUT OF THE NORTH (MPO Productions for Nash 
Motors) was cited at both Cleveland and 


STAMFORD 
FOURTH ANNUAL 


ORE than 185 films representing 150 

producers were previewed over a 
period of several months, and 27 of these 
were finally selected for showing at the 4th 
Annual Stamford (Conn.) Fim Festival, 
sponsored by the Stamford Film Council. 
Submissions were on the basis of six general 
categories, of films distributed in the United 
States between January, 1952 and March 
15, 1953. Awards were given by audience 
jury vote. Over 40 different organizations, 
clubs, churches, industrial plants, schools 
ete. were represented in the audience. 

Mr. Thomas Noone, vice-president of the 
Film Council of America, addressed the 
audience during a preliminary program. 
Screenings were held throughout the evening 
in the Walter Dolan Junior High School. 
Continued on page 7) 


Dr. Allen (left) and Dr. Kellogg (center right) 

demonstrate the use of their parabolic micro- 

phone to Boston’s Festival Chairman Mac R. Bou- 

gere (Radio Corporation of America), and to 

Greater Boston Film Council’s president, Edward 

W. Palmer of the New England Telephone and 
Telegraph Company .. . 


¢ BOSTON FESTIVAL AWARDS ¢ 


Adult Education 

First Award: DARK INTERLUDE, News Reel Lab., 
for Overbrook School for the Blind. 

Second Award: MIRACLE ON SKIS, George Kraska 

Adult Education—Religion 


First Award: | BEHELD HIS GLORY, Cathedral 
Films. 


The Arts 


First Award: A PHANTASY, National Film Board 
of Canada. 


Second Awards: IMAGES MEDIEVALES, William 
Novick—A.F. Films, N.Y.C. . . . THE STORY OF 
CHINESE ART, China Film Enterprises of Amer- 
ica—Athena Films, N.Y.C. 


Classroom 
First Award: BIRDS OF THE PRAIRIE, Martin Bovey 
Films for Mi lis Moline Co. . . . HISTORY 


OF AVIATION, Walt Disney Productions. 
Second Award: A 1S FOR ATOM, John Sutherland 
Productions for General Electric Co. 
Public Relations 


First Award: SCOTTY WINS HER WINGS Cate 
and McGlone for United Air Lines. 


Second Award: OUT OF THE NORTH, MPO Pro- 
ductions for Nash Motors. 


Walt Disney and his 16mm head Carl Nater 
receive a Boston First Award (Classroom) for 
HISTORY OF AVIATION .. . In The Arts IMAGES 
MEDIEVALES (Novick-A.F. Films) won a Second. 
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THE ROLE OF FILM 


1 & achieve its unique type of coverage, 
television news reaches out and, in 
addition to its own innovations, makes 
use of many familiar audio-visual instru- 
ments—slides, maps, filmstrips, films. The 
film medium is without doubt the best of 
these, yet film is not always available on 
a fast-breaking story. In fact, some news- 
casters using very little film have been 
among the most successful. These, rather 
than hold their writing to the last minute 
awaiting timely film, prepare without it 
and use it when it arrives, if its subject 
warrants. As services and networks im- 
prove, however, film is bound to play an 
increasingly important role in TV news. 

The news film companies and organiza- 
tions that now service the networks and 
stations are inereasingly efficient on 
stories from the Capitol city. Foreign 
news coverage, however, is still their 
weakness. The net works in New York 
switch to Washington for a playback of 
processed and edited film, and a news 
show that airs after 6 p.m. in New York 
is sure to have coverage of hearings or 
major developments in Washington, even 
when unable to afford the direct switch- 
over. But a news show that goes on before 
6 p.m. and egnnot afford to switch to 
Washington for film runs into unbelieva- 
ble problems. What happens is this: 

The film, after being shot, is processed 
and edited in Washington, rushed to the 
airport, flown to New York, met by a 
motorcycle messenger and rushed to the 
network. This is simple enough for the 
late evening shows. But this system does 
not allow for the failure of film process- 
ing equipment, the possibility of motor- 
cycle or automobile breakdown, for traf- 
fie and flying conditions. Meanwhile the 
writer-editor-producer who puts together 
the TV news show must wait out those 
last agonizing minutes before airtime, as- 
sured that his film left Washington hours 
ago but almost ready at times to believe 
there never was any film, that all this is 
just somebody’s idea of a joke. 

On an overseas story, depending of 
course on where it happens. film takes 
from 12 hours to five or six days to reach 
New York. Once, film on a ship that sank 
off Afriea arrived almost a month after- 
ward. The film that arrives a few days late 
ean still be used where an overseas story 
has followup angles; and, of course, it is 
‘still good for a show that roundups the 
week’s news. But when the story is one 


NEWS How 


ELEVISION NEWS is a dynamic facet of TV, that promises to bring 

the world and world events into schools and homes with greater 
impact and more clarity than any news medium has ever done. In time 
it will give the fast-breaking news as it happens, and show exactly 
what the news means. With newspapers and magazines complementing 
and supplementing TV news there will be available more swift, accurate 
information than ever before in the world’s history. Much of this awaits 
the future, but here is how TV news works now, as described— 


By JULES BERGMAN 
Television News Writer, 
American Broadcasting Company 


SLIDES © MAPS © “FEATURES” 


that is all over the next day, any late 
film covering it has to be spectacular to 
be used 


Frequently available in a few hours, 
though often overlooked in the race for 
film, slides ean be woven into the writing 
to help the newsman tell the story. A slide 
section on people in the news, if made to 
move swiftly, ean be very effective. Slide 
maps or set maps are helpful also, both 
to point up and develop a story on the 
locale of the news and to give the show 
more action by providing opportunity for 
the newsman to point up his story with 
map action. Maps are further used in con- 
junction with film. Film footage of Viet 
Nam troops fighting in Indo-China can 
tell the story, but if a map shows exactly 
where they are fighting and how the ac- 
tion progresses, then the film itself be- 
eomes more effective and meaningful. 

Aside from news film, what TV refers 
to as feature film is also valuable to bal- 
ance and lighten a show; also, by contrast, 
to make news film mean more. Five min- 
utes of mountain climbing on a news 
show can be dull, but if this ean be cut 
down to a fast-moving minute-and-a-half, 
then it is useful, takes its place in the 
body of the show, and is assigned a place 
on the “feature” rolls for possible use 
again, should oceasion arise. In this con- 
nection cameramen are more and more de- 
veloping their news and story sense in 
terms of how the film can be used, not in 
terms of the way they’d like to shoot it, 
and this form of self-discipline extends to 
everytone connected with a TV news show 
—writer, editor, director, as well as film 
editor. It does not mean that principles 
of news judgment are sacrificed. It does 
mean that everything must be geared to 
the first and ever-riding necessity, the 
show itself. 


THE FUTURE 


Radio, newspapers and magazines will 
not be “killed” by TV. They will always 
play their parts: radio for its ability to 
give news instantly, when it happens; 
newspapers and magazines to tell the 
story more completely. But the over- 
whelming impact of television is a sure 
clue to the large part that this medium 
will play in the future, and to the in- 
creasingly important part that news and 
special events in particular will play as 
the TV medium develops. 

Each day that the co-axial cable pushes 
its way to a new city, each further scien- 
tifie development of the transistor, means 
better, faster TV news. Transoceanic TV 
is no longer a dream. It is possible right 
now, though at fantastic expense. En- 
gineers say it is only a matter of five, at 
most 10 years before it becomes financial- 
ly feasible. Perhaps the biggest coming 
development to TV news or to TV itself 
is that of magnetic tape, which will record 
and play back electronic images. This 
new magnetic photography is as revolu- 
tionary in its possibilities as was film it- 
self, when it was first introduced. Mag- 
netic photography may ultimately replace 
film for TV. But that is a long time in the 
future. Right now the tape equipment, as 
that shown by Bing Crosby Enterprises 
and RCA, still lacks the quality of film, 
is bulky, and costly. Crosby Enterprises 
claims it will have a marketable tape out- 
fit for station use within two years. Such 
experts in the field as Larrv Ruddell, Di- 
rector of AM and Video Recording for 
American Broadcasting Company, think 
it will take more time than that. 

“T don’t think tape for video will be 
here today or tomorrow,” says Ruddell, 
“but the perfection of this technique is 
the number one item on every company’s 
engineering agenda.” 
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—Ts Organized Today 


— May Be Presented Tomorrow 


Taylor Grant (seated right), with Jules Bergman 
(seated left) and other staff members, prepares 
for his 7:15 p.m. “News Final” in the ABC-TV 


newsroom . 


All that is required is a magnetic re- 
corder, and tape running through this 
recorder at a speed pre-determined to give 
the least amount of distortion. The tape 
is broken down into different tracks for 
full frequency recording, and the whole 
thing is apparently a simple operation, 
from a technical standpoint. But many 
obstacles such as horizontal jitter, diag- 
onal pattern, flicker and ghosts remain to 
be overcome. The meaning of this meth- 
od for future use would seem to be tre- 
mendous, nevertheless. 

New cameras may be developed, using 
tape instead of film, and converting light 
into electronic images, which is now not 
done until the film is projected. When 
such equipment is perfected the camera- 
man will be able to shoot a news story 
and,. because the tape needs no develop- 
ing, have it on the air as soon as he re- 
turns to the studio. The obstacles of 
water, weather and sky will still remain 
for overseas news stories, but local and 
national news coverage will be immensely 
faster. Tape is also less expensive than 
film; more easily edited for sound or 
silent presentation, and a television sta- 
tion can pre-record programs by simply 
taping an incoming network show, then 
playing it back. ‘ 

Such new techniques, however, will not 
alter the need for teamwork. If anything, 
they will inerease it, because dead ines 
will be shorter and operations even more 
complex. More stories will be covered by 
camera crews working with a reporter- 
writer. The result will be more local news 
and feature coverage, ranging from spot 
news and human interest stories to back- 
ground film surveys and news of a less 
immediate nature. What it all adds up to 
is more dynamic TV news, and a greater 
emergence of news as a force in TV and 
in everyday living. That means a better 
informed individual, nation, world. 
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Commentator, writer, director, technicians, check 
the script’s visual and audio contents just before 
air-time, in the control room. . . . The show is 
on the air. . . . In the master control room live 
and recorded portions of the program are 
integrated and fed to the transmitter Sd 
as Taylor Grant interviews newsworthy guest 
Averill Harriman . . . 


U. S. FILM FESTIVALS 
Continued from page 5) 


PRESSURE GROUPS (EB Films) won an Award of 
Merit in Adult Education . . . 


¢ STAMFORD 4TH AWARDS 


The Arts 


First Award: JOHN GILPIN, produced by John 
Halas (Britain), released by British Information 
Services, N.Y.C. 

Award of Merit: POLKA GRAPH, Mary Ellen Bute 
for Ted Nemeth Studios, N.Y.C. . . . PHILIP 
EVERGOOD, Howard Bird—Brandon Films, 
N.Y.C. . . . ART AND MOTION, Paul Burnford 
Productions — Encyclopaedia Britannica Films, 
Wilmette, Ill. . . . HENRY MOORE, John Read— 
British Information Services, N.Y.C. 20. 


First Award: WE HOLD THESE TRUTHS, National 
Council of Churches of Christ—Religious Films 
Assoc., N.Y.C. 

Award of Merit: MOSES AND THE TEN COM- 
MANDMENTS, Trident Films for National Coun- 
cil of Churches of Christ . . . AFRICAN KALEI- 
DOSCOPE, The White Fathers . . . THE FLICK- 
ERING FLAME, Lutheran Church, Missouri Synod. 


Adult Education 


First Award: THAT THE DEAF MAY SPEAK, Campus 
Film Productions for the Lexington School for 
the Deaf, N.Y.C. 

Award of Merit: PRESSURE GROUPS, Encyclo- 
paedia Britannica Films, Wilmette, Ill. . . . 
CRACK IN THE IRON CURTAIN, Darrel Bra 
Productions. 


Classroom 


First Award: THE PRAIRIE, Arthur Barr Produc- 
tions, Los Angeles. 

Award of Merit: JET PROPULSION, and LIFE 
ALONG THE WATERWAYS, EBFilms, Wilmette, 
ill. . . . LUMBER FOR HOUSES, Viking Pictures 
Corp. . . . THE CANNED MEAT STORY, Raphcel 
G. Wolff Studios for The American Can Co... . 
AIR FREIGHT, Academy Films for American 
Airlines. 


Sports and Travel 


First Award: OUT OF THE NORTH, MPO Produc- 
tions for Nash Motors. 
Award of Merit: SMOKI SNAKE DANCE, Avalon 

Daggett Productions . . . WHITE CONTINENT, 
Crown Film Unit—British Info. Services . . . 
GREENTREE THOROUGHBRED, Bernard Living- 

ston Productions—Movies U.S.A. (N.Y.) . . 
FABULOUS FISHIN’ IN SOUTH AMERICA, Sound 
Masters for Johnson Motors, South Bend Bait 
Co., Pan American-Grace and Pan American 
World Airways. 


Public Relations and Industry 


First Award: AMERICAN COWBOY, MPO Produc- 
tions for Ford Motor Co. 

Award of Merit: MARK OF C, Wilding Pictures 
Productions for Anheuser-Busch Inc. . . . MAK- 
ING THAT SALE, McGraw-Hill Book Co. .. . 
WORKING TOGETHER, 20th Century Fund. 
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What They Are 


Showing 


THE WORLD OF MODERN ART 


William Chapman and Stanley Kunitz in- 
troduced the films in a ten-week course at 
The New School, New York City; entitled 
‘‘ ART IN Morion.’’ Topics and films were: 

Aspects of the Primitive: WALKABOUT, 
LASCAUX—CRADLE OF MAN’S ArT, BuMa: 
AFRICAN SCULPTURE SPEAKS, DANCES OF THE 
KWaAKIUTL INDIANS, THE LOON’S NECKLACE. 

Toward the Renaissance: FRA ANGELICO 
AT SAN Marco, ImaGes MEDIEVALES, and 
films on the works of Giotto, Bosch, and 
Memnling. 

The Renaissance: THE TITAN. 

The Flemish Scene: ART AND LIFE IN BEL- 
GiuM, THE Mystic LAMB, RUBENS. 

Romance and Variations: FETES GALAN- 
TES, BaAuLzac, BALLET By Decas, THE 
CHARM OF LIFE. 

The World of the Artist, Part One: Ma- 
TISSE, Miro MAKES A CoLor PRINT, Tovu- 
LOUSSE-LAUTREC. Part Two: VAN MEEGER- 
EN’S FAKED VERMEERS, BRAQUE, GUERNICA, 
and THE WorLD oF PauL DELVAUX 

Our Abstract World: H,O, Paciric 231, 
GEOMETRY LESSON, HENRY Moore, THE Ex- 
PERIENCE OF CUBISM. 

The American Scene: GRANDMA MOSES, 
Mark ToBeEy, THE WORKS OF CALDER, JACK- 
SON POLLOCK. 

Paintings in Motion—The Experimenters: 
CoLour Box, New York N.Y., REFLECTIONS 
No. 11, Motion Parntine No. 1, and sev- 
eral McLaren fiilms. 


HOMELANDS 


The New- York Historical Society has 
been presenting a weekly series called ‘‘Old 
Homelands of, Americans.’’ Sample _pro- 
grams: 

THIS IS CHINA, CHINA, and GLIMPSES OF 
MODERN CHINA. 

Wincs TO IRELAND, IRISH PASTORAL, 
ULSTER Story, and IRELAND. 

BRITISH ISLES—THE LAND AND THE PEO- 
PLE, RURAL ENGLAND, BRITISH TRADE AND 
INDUSTRY, GRASSY SHIRES, and WINGS TO 
IRELAND AND BELGIUM. 

CARIBBEAN SENTINEL, PUERTO Rico, WINGS 
TO CUBA AND THE CARIBBEAN. 

MARY VISITS POLAND, POLISH MANUAL 
ArTS, POLAND, and APPLE BLOSSOM TIME 
IN POLAND. 


ENCHANTED VALLEY, SPREEWALD FOLKS, 
GLIMPSES OF PICTURESQUE GERMANY, and 
RHINELAND MEMORIES. 

A similar country-by-country series has 
been presented by International House in 
Rochester, N.Y. 


= 
CANADIAN VERSION 


‘Estelle Craig presented five ‘‘Cinema 16 
Tours’’ programs in Toronto during the 
past season. Single admissions were $1.00; 
series subscriptions were $3.50 for unre- 
served seats and $4.50 for reserved seats. 
Programs ran from 90 minutes to two hours. 
hours. 

Opening program was DAYBREAK IN UDI, 
Loony Tom, ComME SATURDAY, PICTURE IN 
Your MIND, and PIN POINT PERCUSSION. 
This was followed by STEPS OF THE BALLET, 
A Strinc or Beaps, RHYTHM OF A ClTy, 
and THE VATICAN. 

DREAMS THAT Money Can Bvy, the 
Richter feature, was the third presentation. 

ScorTisH MINER, SADLER’S WELLS BAL- 
LERINA, ENGLISH FARM FAMILY, PACIFIC 
IsLAND, A STUDY IN CHOREOGRAPHY FOR 
CAMERA, and NIGHT MAIL were on the fourth 
evening. The final program was NEWFOUND- 
LAND SCENE, TRANCE AND DANCE IN BALI, 
WAVERLY STEPS and POULETTE GRISE. 

Toronto also has a ‘‘Realist Film So- 
ciety.’’ One of their programs was TEN 
Days THAT SHOCK THE WORLD and the rare 
A Doe’s Lire by Chaplin. 


= 
DANCE FILM SOCIETY 


. Dance sequences from MOANA and TABU 
(films by Robert and Frances Flaherty, 
made in the South Seas) highlighted the 
Annual Festival of the New York Dance 
Film Society, June 18, June 25, and July 1 
at the Museum of Modern Art... . Films of 
Anna Pavlova were imtroduced by Mme. 
Butsova, former Pavlova understudy. Films 
of Argentinita were introduced by Mme. 
La Meri, noted ethnic dancer, 

D. D. Livingston, Director of the Dance 
Film Society, presented its 1953 award for 
the outstanding contribution to the dance 
in film to Jack Cole for his choreography 
in the I Don’r Care Girt (20th Century- 
Fox production). 


The dancing is exciting in the Flaherty-Murnau 
film, TABU... 


UN MOVIE CLUB 


Maggie Dent is president of the movie 
club organized by employees of the United 
Nations in New York City. They have been 
active with such events as a talk by Pare 
Lorentz, a ‘‘Mexico Night’’ with films 
flown especially to them for the occasion, 
and an evening of the films of Norman 
MeLaren. 


VARIETY FOR SMPTE 


Short subjects ‘‘chosen for interest, time- 
liness, or to exemplify effective types of 
shorts being produced,’’ shown at the con- 
vention of the Society of Motion Pic- 
ture and Television Engineers, were: JET 
Test (Air Force), TIMBER AND TOTEM 
PoLes (U.S8.D.A.), OPERATION GREENHOUSE 
(A.E.C.), ScHoots For Docs (R.K.O.), 
SHINING (General Electric), Gam- 
BLING (Navy), SMALL Town EpIToR and 
TANGLEWOOD (State Dept.), SHOEMAKER 
AND THE HATTER (M.S.A.), ARCH AGAINST 
THE Sky (Great Lakes Steel Corp.), UN- 
LOCKING THE ATOM (Universal), and the 
following M.P.A.A. releases: THIS THEATER 
AND You, ScREEN AcToR, COSTUME DE- 
SIGNER, LeT’s GO TO THE MOVIES, and 
ScREEN WRITER. 


ROOSEVELT COLLEGE 


For less than 35¢ a program, members of 
the Roosevelt College (Chicago) Film So- 
ciety last season saw Morocco (1930), THE 
CAT AND THE CANARY (1927), THE JOYLESS 
STREET (1925), Passion (1919), WARNING 
SHapows (1922), THE Last COMMAND 
(1928), Rosin Hoop (1922), Monsieur 
BEAUCAIRE (1924), CIVILIZATION (1916), 
THE AVENGING CONSCIENCE (1914), and 
ORPHANS OF THE STORM (1922). 


Hollywood comes to your 16mm screen with 


GREAT FEATURES like these... 


@ My Blue Heaven 

“@ Jack and the Beanstalk 
Diplomatic Courier 

‘@ The Lion and the Horse 


For information write to... films incorporated 
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Discussion: 
EASE OF PROJECTION 


OW to make use of audio-visual ma- 

terial easily, without too much moving 
around of students and materials, is always 
a problem to the classroom teacher. Moving 
a class out of its normal classroom into 
another room is always a disturbing factor. 
Using this material in the classroom at the 
most appropriate moment in the lesson is 
the ideal for which all teachers strive. 


The ease of projection is one of the most 
desirable features of the Kodachrome trans- 
parency for classroom use. Slide projectors 
are being streamlined constantly. The pro- 
jector itself is small in size, light in weight, 
really portable. The teacher will find it very 
easy to transport this machine from place to 
place if it must be moved. It is easy to set 
up on a desk in the classroom and can be 
stored on a shelf in a closet when not in 
use. 


An outlet is all a teacher needs to trans- 
form her classroom into an audio-visual 
room when she uses transparencies. She does 
not even need a screen if she does not have 
one. She can use the back of a map or a 
plain large piece of white cardboard. Com- 
plete darkness is not necessary for successful 
showing. It is true that dark shades make 
for better results but where the room cannot 
be darkened completely one can place the 
projector nearer the screen. This gives a 
smaller picture but a brighter one. The 
average classroom is not so large that a 


smaller picture cannot be clearly seen and 
appreciated by every member of the class., 

Adequate preparation is necessary for any 
successful audio-visual showing. Transpar- 
encies require less preparation than most 
other media. You must be sure to arrange 
your slides in the order you want to show 
them and in the position your projector re- 
quires—upside down or right-side up, with 
the thumb spot where your thumb will be 
when projecting. That is all. One has only 
to slip the transparency into the projector, 
slide it in front of the lamp and your screen 
will be filled with a picture which will help 
to bring more meaning to your teaching. 

Slide projection is so easy that any pupil 
ean be taught to project. The wise teacher 
will delegate this job to a reliable student 
who can become the expert on projection 
for the class. 

Many new machines are so constructed 
that all the slides you want to use at one 
time are put into the machine at once and 
a remote control switch which the teacher 
holds in her hand at the front of the room 
will change slide by slide in the projector, 
placed at the rear of the room. Thus the 
teacher faces the class, can stand close to 
the screen to point out interesting details, 
and can control the changing of slides with- 
out assistance. If you have not seen these 
new machines, make sure to look at them 
at the next audio-visual meeting in your 
area. 


Collection: 
AMERICAN MUSEUM OF NATURAL HISTORY 


‘*Do you have a slide of the constellations 
which would be visible over the Siam Sea 
in mid-summer?’’ (wanted for rear projec- 
tion on a TV show) ... ‘‘Do you have a 
slide of the common fly showing the halteres 
or ‘‘balancers,’’ the principle of flight 
adapted in the man-made gyroscope?’’ .. . 
Or, more often: ‘‘I would like slides of our 
common spring wild flowers in habitat.’’ 
Many unusual requests for slides, and more 
of the usual, are filled daily by the staff of 
the Slide Library of The "American Museum 
of Natural History. 


The Museum’s Slide Library was formal- 
ly inaugurated in 1915 with a collection of 
standard (31%4x4”) hand-colored slides to 
service the schools of New York City with 
visunal aids to correlate with the curriculum 
in Biology—making available such slides as 
the life history of common insects, the car- 
bon cycle, conservation, prehistoric life, 
birds, mammals, and others. Gradually, to 
meet the demand, the collection grew to in- 
clude many slides correlated with the history 
and geography syllabus. In 1941, a 2x2” 
Color Slide Library was begun and, later, 
color filmstrip was included. Today there 
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are over 60,000 standard slides, mostly 
hand-colored, arranged in sets with scripts 
on numerous topics: anthropology, botany, 
zoology, astronomy, travel, economic geo- 
graphy, geology, prehistoric life, evolution, 
and so on. A great part of the standard 
slide material is available free of charge to 
the New York City public and parochial 
schools and may be obtained on yearly 
schedules submitted in advance or on short- 
term notice by telephone or messenger. Slides 
may be called for or received by mail. Bor- 
rowers are welcome to come into the Slide 
Library to select slides to fit their special 
needs or to supplement existing sets. The 
slides are circulated throughout the country 
and the territories to schools, colleges, other 
museums, Boy and Girl Scout Troops, and 
other organizations and individuals at a 
nominal rental fee plus postage. 

The 2x2” Color Slide Library is repre- 
sented at present by almost 100 educational 
slide sets accompanied by scripts or record- 
ings, and by almost 6,000 single slides on a 
variety of subjects in both science and so- 
cial studies. Many of these color slides 


were taken by the scientific staff of the 


—wWhat is new and noteworthy 
_ in slide collections— 
By RUTH R. CORNFIELD 


Among color slides donated by Australia is this 
one of the outrigger canoe, favored for use in 
sheltered home waters . . . 


The lifelike exhibits of animals against their 

native backgrounds in the American Mammal Hall 

of the American Museum of Natural History, 
N.Y.C., can be studied in slide form. . . 


Museum while on expedition. For example, 
A Votcano Is Born is a series of awe- 
inspiring views of the explosive life of the 
voleano, Paricutin, which erupted in what 
had been a cornfield in Mexico, Dr, Frederick 
Pough, former Curator of Physical Geology 
and Mineralogy of The American Museum 
of Natural History, photographed the vol- 
eano in action, the colorful lava flows, the 
devastation, and gives an on-the-spot ac- 
count in an exciting and factual script. 
This and other color slide sets are available 
for rental or sale. 

Other kodachrome slides have been pur- 
chasd, some loaned for copying, and some 
donated. Amateur color photographers have 
been very generous in giving original color 
slides and duplicates, and in lending orig- 
inals for copying, thus contributing very 
worthwhile slides which will be shared with 
many. 

A special slide camp program throughout 
the summer supplies camp nature counselors. 
Y.M.C.A. and Y.W.C.A. groups, and others, 
with 2x2” color slides and standard slides 
that can be utilized in camps and recreation 
areas. Slides of natural science and camp- 
eraft are featured. 

The most recent addition to the 2x2” color 
slides is an exciting series by Dr. Eugenie 
Clark, author of Lady with a Spear, (The 
Buok of the Month Club, July, 1953.) These 
slides were photographed on a recent expedi- 


(Continued on page 25) 
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REVIEWING THE 
RECORDS 


with KARL A. BARLEBEN 


BORODIN: “Quartet 32 in D major,” 
12-in. Capitol disc +P-8187. 


Music students sometimes experience 
difficulty in fully understanding and en- 
poying chamber music; in many instances 
because they are not introduced to this 
form of literature with easy-to-understand 
works. Borodin’s (1833-87) second quartet, 
composed in 1887 and certainly the most 
popular of his two works in this form, is 
melodious and ‘‘smooth,’’ hence makes an 
ideal quartet with which to start students 
in this field. Another easy-to-enjoy quartet 
is the first Tschaikowsky (also in D major, 
Op. 11). Happily, these two charming 
works are paired on this excellently re- 
corded disc, as performed in a most com- 
petent manner by the Hollywood String 
Quartet (Felix Slatkin, Paul Shure, Paul 
Robyn and Eleanor Aller). The famous 
Andante Cantabile, generally orchestrated 
and often played is, of course, the second 
movement of the Tschaikowsky quartet. 


CHOPIN: “Recital,” 12-in. Vox disc 
#PL-7810. 


A session of Chopin (1810-49) music is 
always welcome for the study of piano 
techniques, particularly when played by a 
renowned concert pianist like Guiomar 
Novaes, who here presents what might be 
termed an actual ‘‘concert’’ containing a 
series of diversified short numbers. These 
are so balanced as to provide an engaging 
assembly of various musical. forms from 
the pen of Chopin. Even an ‘‘intermis- 
sion’’ is included, represented by the in- 
terval of turning the dise to the other 
side. Included works are Scherzo #3 in 
C sharp minor, Op. 39. Berceuse in D flat 
major, Op. 57, Waltz #6 (‘‘minute’’) in 
D flat major, Op. 64#1, Impromptu #2 in 
E. Major, Op. 36, Etude #3 in E major, 
Op. 10, Nocturne #5 in F sharp major, 
Op. 49, and Fantasie in F minor, Op. 49. 
Most labels offer Chopin music, but this 
dise is particularly useful, education-wise, 
because of its programmie content. 


GRANADOS: “Three Spanish Dances,” 
12-in. MGM disc +E-3018. 


Three popular pieces Oriental, Andaluza 
and Rondalla Aragonesa, from the pen of 
Enrique Granados (born 1867), are here 
expertly and knowingly performed by 
Wilhem Schuechter conducting the Lon- 
don Philharmonia Orchestra. Appropriate- 
ly, the reverse dise side is given over to 
Turina’s (born 1882) Danzas Fantasticas, 
composed in 1918 and divided in three 
sections: Exaltacion, Ensueno and Orgia. 
Students of Spain and Spanish music will 
find this recording of significant interest 
and value. 
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INDIAN RECORDS: 10-in. (78 rpm) 
Canyon discs. 


The Natay album (33-1/3 rpm) of In- 
dian songs and chants issued by Canyon 
Records of Arizona was reviewed in the 
March 1952 issue of FILM NEWS. It is 
with pleasure that we now note the issu- 
ance of additional discs of authentic In- 
dian material from the same source. These 
records are available only in 78 rpm, and 
perhaps for school use this is the best 
idea. Among the titles available are: Hopi 
Butterfly and Eagle Dances (#134), Hopi 
Buffalo and Victory Dances (#135), 
Apache Crop Song (#137), Apache Joyous 
and Lightning Songs and Mountain Spirit 
Dance (#138), Jemez Cradle Song and 
Buffalo Dance (#140), Jemez Hunting and 
Harvest Dances (#141), Taos Round Dance 
and Clown Song (#142), Navajo Two-Step 
and Acoma Song of the Sky City (#143). 
Invaluable material consisting of authen- 
tie Indian songs, chants and dances pre- 
sented by genuine Indian artists, makes 
this a notable collection. 


LEST WE FORGET: 16-in. transcriptions 
and LP microgroove discs. 


The Lest We Forget series of radio pro- 
grams, which has been heard via hundreds 
of radio stations over a period of time, 
has now been made available expressly for 
educational uses through the facilities of 
the Institute for Democratic Education, 
Ine. Famous names are featured in numer- 
ous recordings created expressly for school 
use, each chosen for special adaptability 
to the material, including Walter Hamp- 
den, Faye Emerson, Tyrone Power, Ray- 
mond Massey, Ralph Bellamy, Helen 
Hayes, Fredric March, Paul Lukas, Quen- 
tin Reynolds, Jay Jostyn, John Corradine, 
Donald Cook, Victor Jory, Richard Wid- 
mark and others. Teacher’s Manuals, pre- 
pared by teachers and based on actual 
school use, are available. For a free 22- 
page catalog listing all current discs, ad- 
dress the Institute for Democratic Educa- 
tion, Ine., 212 Fifth Ave., N.Y.C. 10. 


LISZT: “Hungarian Rhapsody +2,” 
10-in. Capitol disc +H-8186. 


The best-known of Liszt’s Hungarian 
Rhapsodies is the second, full of folk melo- 
dies and fiery Hungarian rhythms. It is 
also a difficult challenge to the performer, 
a challenge that is triumphantly met by 
concert pianist Leonard Pennario on this 
excellently-recorded dise. The reverse side 
presents Pennario playing Rachmaninoff ’s 
Preludes in C sharp minor, Op. 3 #2 and 
G minor, Op. 23 #5; the former comnnsed 
when Rachmaninoff was but 20, and which 
he was forced to play at every perform- 


Before his recent retirement from the presi- 
dency of Encyclopaedia Britannica Films Inc., 
Wilmette, Ill, Walte Colmes (left) presented 
a set of the company’s HISTORICAL AMERICA 
IN SONG to the Chicago Public Library (Miss 
Gertrude Gscheidle, center, accepts) and to 
Dr. Herold Hunt (right), for the Chicago Pub- 
lic Schools. The records comprise 120 folk 
songs grouped by historic periods, introduced 
and sung by Burl Ives . . . 


ance, causing him to actually hate it. The 
public, however, has never tired of it. An 
excellent example for piano students to 
study. 


MANN, Thomas: “Selections,” 12-in. 
Caedmon disc +TFC-1004. 


Some of the Caedmon literary discs 
were reviewed in the January and Febru- 
ary issues of FILM NEWS. The one in 
which famed author Thomas Mann reads 
selections of his work, in German, is 
fascinating for those who understand this 
language. Mann not only knows how to 
write words, but to speak them as well. 
This beautiful recording captures for all 
time his oral skill in rendering his own 
Tonio Kroger, Chapter I, Lob Der Ver- 
ganglichkeit, and Die Busse from Der 
Erwahlte. Destined to become historical, 
the Caedmon series should be regarded as 
‘*must’’ purchases by school authorities 
as well as those who enjoy the spoken 
word by authors themselves. 


KINDERGARTEN—NURSERY SCHOOL 


Reviewed by LAURA SILVER SINGER, B.S.-M.A. 
Teachers’ College, Columbia University, N.Y.C., 
teacher, lecturer. 


SONGS FROM MUSIC FOR EARLY 


CHILDHOOD, ages 2-4: New Music 
Horizons Series. Silver Burdett Co. 
Columbia Records, MJV-141 ($4.55) 

This is, on the whole, an excellent col- 
lection of songs. The recordings are ex- 
ceptionaly clear, and the voices selected 
are most pleasant and easy to follow. ... 
Especially good are the animal songs. 
They are simple and gay. The folk songs 
could be used to good advantage with older 
children (fives and sixes). ‘‘Our Friends 
Up High,’’ songs about the stars and the 
moon are a little obscure for two to four 
year olds. Songs for finger-play and sing- 
ing games are full of vitality. . . . There 
is an abundance of short instrumental 
passages which serve to acquaint young 
children with a variety of musical instru- 
ments. These interludes are brief enough 
to be listened to with interest.... 


FILM NEWS 


“SOUND MOVIES... our best 


and most practical teaching tool!” 


Mr. B. E. Mikula, Audio-Visual Director, 
demonstrates the advantages of the new 
Filmosound 202 to Superintendent Moore 
and Miss G. Gaarder, journalism teacher. 


Wonders of science are realistically pre- 
sented by sound movies. Morton has 20 
sound projectors in daily use and more 
than 500 prints in its movie film library. 


Tomorrow’s homemakers are taught pro- 
ficiency in the kitchen with the aid of 
sound movies. The 125 boys of Morton 
Movie Operators Club project all films. 


Bell 


says Allen R. Moore, Acting Superintendent, Morton Schools 
—where there are more than 50 film showings a day. 


Like the faculty of J. Sterling Morton High School and Junior College, 
Cicero, Illinois, educators everywhere are becoming increasingly enthusi- 
astic over the use of sound movies as efficient, effective teaching tools 
... for all subjects, in all departments. 


“We've recently completed a million-and-a-half dollar addition to our 
present building,” says B. E. Mikula, Audio-Visual Director, “permitting 
us to expand our audio-visual program. We're particularly impressed 
with our new magnetic recording projector. Our students have just made 
a film of their trip to Washington, D.C. complete with sound. It is being 
shown to all social science classes.” 


Physical education department demon- 
strates gym techniques with Bell & Howell 
sound equipment. All Morton-made films 
are now being striped for commentary. 


B&H Filmosound 202 optical and mag- 
netic recording projector lets you add 
sound to any 16mm movie, new or old... 
single- or double-perforated. Record and 
play back immediately; errors easily cor- 
rected; simple controls. Bell & Howell 
quality throughout. Guaranteed for life. 


FREE AIDS FOR AUDIO-VISUAL 
EDUCATIONAL PROGRAMS! 


Bell & Howell Company 
7172 McCormick Road, Chicago 45, Ill. 


Please send me without cost or obligation 
complete information on making and 
showing sound movies. 


Classroom movies with sound get the rapt 
attention of students. Seventy-five class- 
rooms are fully equipped for audio-visual 
teaching, resulting in maximum usage. 


ORGANIZATION 
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Thousands of dollars in film 
damage have been saved by this 
exclusive Victor design, which 
brings you these safety features: 


e& SAFETY FILM TRIPS 


stop the projector instantly before damage can 
occur in the event of lost film loop from careless 
threading, bad splices or torn sprocket holes. 


@) 180° swiNG-ouT LENS MOUNT FLEXo PAWLS 
provides easy access to film channel and aperature (famous cushioned action) slide into film per- 
plate for removal of dust and grit. forations accurately instead of punching new holes. 


A Victor projector treats film gently . . . handles film safely. New and ex- 
perienced operators alike prefer this extra security. 


You can also be sure of maximum picture brilliance . . . abundant, realistic sound 
. .. and years of dependable, trouble-free performance with a Victor projector. 


For complete information and the name of your nearest Victor distributor or 
dealer, write today to Dept. C-8. 


vicTo R ANIMATOGRAPH 


DAVENPORT, IOWA 
New York e Chicego 
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e JUVENILE 
SAFETY 


CLOSE CALL 
FOR JIMMY 


HILDREN who regard railway yards, 

trains, tracks, signals and switches as 
play places and playthings are a more seri- 
ous menace to public safety than is gener- 
ally realized. For several years now, the Bal- 
timore & Ohio Railroad in particular has 
been conducting a juvenile safety program. 
Its first production, THE Happy LOcoMorIvE, 
has already been seen by more than 1,250,000 
children in 4,000 schools in the 13 states 
served by the B & O. CLOSE CALL FOR 
JIMMY is specially designed for elementary 
youngsters. It too is being taken into school 
classes on invitation, by uniformed B & O 
patrolmen. 


A cross between a slide film and a motion 
picture, this cartoon is technically so well 
done that the impression is that of seeing a 
motion peture, though in a less agitating 
tempo, obviously better suited to young chil- 
dren. It succeeds in making children aware 
of the dangers in throwing missiles at trains, 
placing obstacles on tracks, shooting at sig- 
nal equipment, playing on the right of way 

(Continued on page 30) 


DESIGN HOME ECONOMICS 


FOR THE HOMEMAKER 


Reviewed by AUGUSTA R. GOLDIN, Ed. 
D., Principal P.S. 39 R, Staten Island, 
N.Y.C. 


GROUP of 8th graders, needing to 

know how to set the tables for their 
graduation party, claim they learned how 
from seeing this film. . . . Actually they 
learned much more—as, for instance, the 
importance of gracious surroundings; and 
they agreed that food tastes better when it 
is neatly, aesthetically served. 

In this DEsIgN For THE HOMEMAKER 2 
girl enters a table setting contest, She has 
to learn the correct way for formal and 
informal dinners, for luncheons and buffets. 
Her mother helps her and explains so care- 
fully why and how things are done that the 
girl wins the contest prize—a set of flat 
silver. The audience meanwhile has had an 
unforgettable lesson also. 


17 mins., color. Sponsored by Inter- 
national Silver Co. Distributed on a 
free loan basis to schools and groups 
by Modern Talking Picture Service, 
45 Rockefeller Plaza, N. Y. 20. 
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PREVIEWS and REVIEWS 


days is not geographic but scientific, eventually 
swaps his fur cap for a chemistry set. . . . 


© INDUSTRIAL RESEARCH 
IT’S ONLY THE BEGINNING 


HIS latest release in the Harding Col- 

lege series on the American system of 
free enterprise aims to be an introduction 
to industrial research and its importance in 
opening new horizons of opportunity. As it 
is presented, however, it is rather ‘‘The 
Story of Nylon, From Lab to Leg,’’ or— 
in the words of its own narrative of ‘‘a $6- 
million pair of stockings to cover these 
gams.’’ 


Films From Business 
ane Industry 


Granting that young people nowadays are 
conditioned to this sort of pictorial pre- 
occupation with the appendages and other 
accoutrements of the genus female, there is 
an understanding even among these same 
young people that ‘‘gams’’ belong under 
desks and don’t rate conspicuous display 
during school hours. There’s always the pos- 
sibility of being old fashioned in such mat- 
trs. But we feel sure that a great many 
teachers will wish with us that so timely a 
subject had been developed differently, in 
keeping with its promising approach, This 
time Harding College would seem to have 
missed the school bus, and maybe the church 
bus too. Other audience groups will like 
It’s ONLY THE BEGINNING, or shy away 
from it, according to their own tastes and 
requirements. Technically it is a top job, 
combinining animation and live action. 


10 mins., color. Not for rent. Sale $125, 


from Harding College Motion Picture 
Division, Searcy, Arkansas. 


225,000 MILE PROVING GROUND 


Reviewed by MIRIAM ZWERIN, M.A. 
Adult Ed., Columbia University; formerly 
on ‘‘The Film Forum Review’’ staff; now 
Editorial Researcher for a New York pub- 
lic relations’ company. 


HIS film dramatizes American rail- 

roads and their latest achievements in 
speed, safety and reliability. It is narrated 
by a reporter who is assigned to cover the 
railroad industry, and discovers that the 
‘‘story behind the story’’ of American rail- 
road progress is the industry’s continuing 
program of research, invention and invest- 
ment, 

The film takes the audience to the great 
Central Research Laboratory established by 
the Association of American Railroads at 
the University of Illinois in Chicago. Both 
within the laboratory walls and on the rail- 
road tracks, research is done for all the 
railroads collectively which the individual 
companies could not do on their own, The 
results of this activity show up in con- 
stantly improving railroad equipment, meth- 
ods and service. Tracks, for example look 
the same as always, but through advances 
in metallurgy spurred by the needs of the 
railroads, rails are now stronger and stand 
up under heavier loads and greater speeds 
than ever before. 


Scenes on the railroad tracks show some 


© TRANSPORTATION, 
RESEARCH, SAFETY 


of the robot-like machinery designed to 
put railroad equipment through rigorous 
tests. There are breathtaking shots of the 
automatic electronic block signal system 
through which speeding trains are switched 
from one track to another by means of a 
complex control board operated by one man. 

The film also highlights the spectacular 
development of railroad power from the 
early days of the small ‘‘teapot’’ steam 
engine to today’s great Diesel, with a hint 
that atomic power in railroading may not 
be too far off. 

This never-ending search for newer and 
better techniques has made the railroads the 
veritable lifeline of the nation, asserts the 
film, carrying more tons of freight more 
miles than all other modes of transportation 
combined. 

With its emphasis on the simplification 
of technical research aims, this attractive 
film not only tells the railroads’ story well 
but also affords some insight into what 
makes American technology work. It is well 
worth the attention of social studies classes 
and adult groups. 

19 mins., color. Produced by Dudley 

Pictures Corp. (Hollywood) for the 

Association of American Railroads. 

Available, transportation charges only, 

from Princeton Film Center, Prince- 

ton, N. J., and from Association Films, 

Ridgefield, N. J. or its branches. 
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THE SUNDAY SCHOOL 


LL three of these films—StTars IN YOuR 

Crown, Gop’s AcRE OF DIAMONDS, and 
Doorway To Decision—are uniformly well 
done and, for the most part, deal with the 
various aspects of an up-to-date Sunday 
School and its all-around evangelistic pro- 
gram. Groups that do not make this type 
of approach, to young children or to adults, 
will find the pre-suppositions unacceptable. 
Those, however, who believe in pressing for 
a personal commitment all along the line, 
will find these films most useful, both in 
graining for their work and in enlisting 
workers, All three are accompanied by a 
well-prepared study guide which is helpful 
in preparing for a follow-up. 


STARS IN YOUR CROWN 


HIS film’s purpose is to show Sunday 

School teachers how they can come to 
grips with the spiritual problems of their 
pupils. It emphasizes the necessity for per- 
sonal contact, and indicates steps to take 
in leading pupils to an acceptance of Christ 
as Saviour. The-camera visits each depart- 
ment of the Sunday School and, in each, 
concentrates on a selected individual, whose 
background is then pictured. Experiences 
shown include those of the home, the school, 
and contact with other individuals. The film 
emphasizes the point that personal com- 
mitment to Christ should be made on each 
age level, from pre-school up through senior 
high school; and that this can be done if 
the teacher accepts the task properly, with 
personal consecration, 


GOD’S ACRE OF DIAMONDS 


HE purpose of this film as stated is 

‘*to demonstrate the evangelical poten- 
tial of the Sunday School by showing an up- 
to-date Sunday School in action.’’ Knowing 
that he has been transferred, a Sunday 
School superintendent endeavors to enlist an 
eyangelically-minded but busy man as his 
successor. Assuming that the Sunday School 
does not give him ample scope for his inter- 
ests, Herb Hanson attempts to dismiss the 
invitation. A trip around the Sunday School, 
visiting each well-run department, opens his 
eyes to the evangelistic opportunities that 
the Sunday School affords. 
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Religious 


By REV. THEODORE E. MILLER 
Minister, The Emmanuel Baptist Church, Brooklyn, N. Y. 


THEY TOO NEED CHRIST 


HIS timely film had its premiere show- 

ing at Denver in May where over 9,000 
delegates and visitors to the American Bap- 
tist Convention were gathered. All who saw 
the film were deeply impressed and _pro- 
foundly moved. 

The film opens in the office of the Immi- 
gration Authorities, where Mrs. Jose Mar- 
tinez, accompanied by her husband and 
pastor, have gone to protest her deportation. 
Through a series of flashbacks, related by 
Pastor Lestrado, the tragic story and its 
truimphant conclusion are told. This story 
begins with Mr. and Mrs, Martinez and their 
two children visited by the pastor. In spite 
of the father’s hostility Pastor Lestrado 
urges that the children come to the mission 
and participate in its recreational] activities. 
Not long after, Mr Martinez is picked up 
for illegal entry and is deported, without 
his revealing the existence of his wife and 
children. In his absence the friendly pastor 
and the facilities of the mission enable 
Mrs. Martinez not only to survive but to 
find employment and a measure of happiness 
in the mission church. Jose Martinez returns 
and is himself eventually converted. 

Direct concern is with Latin American 
people in the United States, but the story 
of how Christianity must express itself in 
practical living is universally applicable. It 
is simple, and clear, but profoundly moving. 
The principal characters are happily chosen 
and the scenes at the mission illustrate the 
best in work for children, ‘‘where cross the 
crowded ways of life.’’ THEY Too NEED 
CHRIST is based on an original story jointly 
by Edmund C. Shaw, director of audio- 
visual aids, Council on Missionary Co-opera- 
tion, American Baptist Convention and Rev. 
Harry C. Spencer who formerly held a simi- 
lar post in the Methodist Board of Missions 
and is now executive director of the Radio 


DOORWAYS TO DECISION 


HIS film, as described in its excellent 

study guide, aims ‘‘to demonstrate 
forcefully and dramatically the effective- 
ness of a visitation program for the Sunday 
School in leading others to Christ and in in- 
creasing attendance.’’ Really two films in 
one, the first half of Doorways To DEcISION 
deals with the values and techniques of 
home visitation as part of a well-rounded 
Sunday School program. The film then 
presents one of the striking results growing 
out of a visit. Both parts tell the story 
simply and clearly. 


All three are 20 mins. b&w., pro- 
duced by Cavalcade Productions for 
Scripture Press, 434 S. Wabash, Chi- 
cago 5, Tl. For rent at $6. 


FOR EVERY CHILD 


HIS film might carry the subtitle, 

‘*How a Normal Church Member Found 
His Faith’’ or, with equal appropriateness, 
‘*The Church’s Unfinished Task.’’ Its story 
begins with a crowd of youngsters play- 
ing aimlessly and seeking, with signal lack 
of success, to find answers to some of their 
questions about life. Humphrey Wilcox, 
‘*roped in’’ to teach a class of junior boys 
and girls, learns the futility of the easy 
alibi, and the joy that comes in meeting 
the religious needs of youngsters. He stays 
with the class and grows along with its mem- 
bers in religious faith. 

There have been many attempts to inspire 
adults to teach in the church school, but 
it is doubtful if any have been so con- 
vineing as this film—dedicated to the goal: 
For Every CHILD, faith in God. The life 
situations are beautifully portrayed and the 
youngster’s point of view is presented with 
a heart-searching clarity. Technically too the 
film is well done and, all in all ranks among 
the best religious films so far produced. 

29 mins., b&w and color. Produced 

under the auspices of the Division of 

Christian Education through the 

Broadcasting and Film Commission, 

National Council of Churches of 

Christ. Released through the Religious 

Films Association, 220 Fifth Ave., 

N.Y.C. Rental $12 (color) and $8 

(b&w), from religious film libraries. 


THEY TOO NEED CHRIST 

(Continued from col. 2) 
and Film Commission of the Methodist 
Church, Charles F. Royal write the screen 
play, Rev. Donald R Lantz served as reli- 
gious adviser. 

There is no denominational emphasis in 
the film and every earnest Christian will 
find it heart-warming and soul-searching. 

40 mins., b&w. Rental $11.50, from 

Audio-Visual Department, Council on 

Missionary Cooperation, American 

Baptist Convention 152 Madison Ave., 

NY 16; and all Family Film distribu- 

tors. 


FILM NEWS 
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By SAMUEL GRAND 


Associate Director of Education, Union of American Hebrew 
Congregations (NYC), and head of its Dept. of A-V Instruction 


20 JEWISH AND INTERFAITH FILMS, 48 FILMSTRIPS, IN ‘52-53 


CCORDING to a list submitted by Dr. 

Zalmen Slesinger, Executive Secretary, 
at the recent Annual Meeting of the Nation- 
al Council on Jewish Audio-Visual Materials 
(N.Y.C.), the May 1952-53 year saw the re- 
lease of 20 films of Jewish and interfaith 
interest, and of 48 filmstrips. Production 
sources are both Jewish and Christian in 
even ratio. Distribution inclines towards the 
institutional or organizational type of re- 


lease, though the commercial distributor is 
also well represented. 

Not all of the listed films and filmstrips 
were reviewed by the National Council on 
Jewish Audio-Visual Materials. Only those 
which were screened and evaluated are named 
in these columns, Publication, however, does 
not indicate endorsement. Asterisks indicate 
subjects previously reviewed in Film News.* 


FILMS: Bible 


*Joseph in Egypt and Joseph and His 
Brethen—15 mins. each, color, produced by 
the Broadcasting & Film Commission, Na- 
tional Council of the Churches of Christ, 
220 Fifth Ave., New York 1. 

Moses in Egypt, Moses and His People, 
Moses and the Ten Commandments—15 
mins. each, color and b&w., Broadcasting 
and Film Commission, Churches of Christ, 
220 Fifth Ave., N.Y. 1. 


FILMS: Intercultural 


*The High Wall—32 mins., b&w., Anti- 
Defamation League of B’nai Brith, 212 
Fifth Ave., N.Y. 10. 

*The Toy Maker—15 mins., color, pro- 
duced by Stevens-Rose Puppet Films, Mid- 
dleboro, Ind. 


FILMS: Israel 


The Age of Achievement—30 mins., b&w., 
National Committee for Labor Israel, 33 E. 
67th St., N.Y.C, 21. 

The Great Road—12 mins. color, Hadas- 
sah (the Women’s Zionist Organization of 
America), 1819 Broadway, N.Y. 23. 

*The High Tower—25 mins., b&w., pro- 
duced by Dynamic Films Ine. for the 
Women’s League for Israel, 1860 Broadway, 
N.Y, 23. j 

*Investment In Tomorrow — 16 mins., 
b&w., produced by the Norwegian Govern- 
ment in Norway, available through Hadas- 
sah, 1819 Broadway, N.Y. 23. 

Israel Diary — 22 mins., color, from 
Pioneer Women (the Women’s Labor Zion- 
ist Organization of America), 29 E, 22nd 
St., N.Y. 10. 

This Is The Hour—30 mins., b&w., Ha- 
dassah, 1819 Broadway, N.Y. 23. 

*To Save One Life—60 mins., color, Ha- 
dassah, 1819 Broadway, N.Y. 23. 


*For further information, or copies of reviews, 


addresa the Editor, FILM NEWS’ Intercultural. 


Dept., 444 Central Park West, N.Y.C. 25 ‘ 
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FILMS: Song 


Dunam Po V’Dunam Sham—3 mins., 
b&w., Hebrew Arts Foundation, 165 W. 46th 
St., N.Y. 36. 


FILMSTRIPS: Bible 


*Book of Books, The—37 frames, color, 
Union of American Hebrew Congregations, 
838 Fifth Ave., N.Y. 22) ie 

*Book That Cannot Be Printed, The— 
29 frames, color, Bureau''of Jewish Educa- 
tion, 590 N. Vermont Avé., Los Angeles 4. 

Kings Series, The—A series of 4 in color, 
Alexander Arkatov for Alexark and Norsim, 
146 N. Arden Blvd., Los Angeles 4, Calif: 
King Saul (31 frames); Saul and David 
(35); King David, Part 1 (31 frames); 
King David, Part II (34). 


FILMSTRIPS: General 


*Around The World With Hebrew—43 
frames, color, Union of American Hebrew 
Congregations, 838 Fifth Ave., N.Y. 22. 

*Story of Tzedakah, The—49 frames, 
eolor, sound (1-10” LP record, 331/3 
RPM), Jewish Education Committee of 
N.Y., 1776 Broadway, N.Y. 19. 


FILMSTRIPS: History 


Life of Rabbi Akiba, The—39 frames, 
color, Audio-Visual Service, Yeshiva Uni- 
versity, 186th St. and Amsterdam Ave., 
N.Y. 33. 

*The Jews Settle in New Amsterdam, 
1654—37 frames, Union of American He- 
brew Congregations, 838 5th Ave., N.Y. 22. 

The Story of Haym Salomon—31 frames, 
color, American Jewish Archives, Hebrew 
Union College, Jewish Institute of Religion, 
Clifton Ave., Cincinnati, Ohio. 


FILMSTRIPS: Israel 


Youth Aliyah—s0 frames, color, Ha- 
dassah, 1819 Broadway, N.Y. 23. 


Roman hordes destroy the Holy Temple . . . (From 

the Yeshiva University color filmstrip, LIFE OF 

RABBI AKIBA, about this great Jewish scholar 
and hero)... 


YOUTH ALIYAH is Hadassah’s heartening film- 
strip story of rehabilitating thousands of orphan- 
ed, homeless children in Israel . . . 


Puppets are convincing as Biblical characters in 

the three JOSEPH films made and released by 

BFC (Broadcasting & Film Commission, Churches 
of Christ in the U.S. A.) ... 


FILMSTRIPS: Jewish Festivals 


4 

*The Story of Rosh Hashanah (New 
Year)—51 frames, b&w., also— 

*The Story of Yom Kippur (Day of 
Atonement )—45 frames, b&w., Jewish Edu- 
eation Committee of N.Y., 1776 Broadway, 
N.Y. 19. 
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DRAMA 
© ENGLISH 
© HISTORY 


SHAKESPEARE’S THEATER: 
The Globe Playhouse 


O pleased were we ourselves with this 

film on first seeing it that an almost 
negative report from a high school screening 
was a considerable shock. Written student 
reviews brought it forcibly home to us that, 
in the first place, Shakespeare does not be- 
gin to ‘‘rate’’ with the average adolescent 
today; and that a film like this one might be 
best used in the high schools as stimulus to 
a general interest—perhaps in the period, 
perhaps in stagecraft; but as an incidental 
rather than direct approach to Shakespeare. 
As one girl put it who, before the screening, 
was far from clear in her mind about the 
Bard: ‘‘I know quite a bit more now about 
the Shakesperion theater’’ (spelling hers) ; 
and the concensus of opinion expressed was: 
‘<Tt’s educational, you can learn from it.’’ 
But there was flat disinterest in its subject, 
except for unanimous approval of details 
concerning sound effects, traps doors, etc. ... 
This may have been a ‘‘slow’’ class. It is 
probable too that it was not properly ori- 
ented beforehand. But it did come over 
clearly, that only those with some back- 
ground in Shakespeare can accept this pic- 
ture on the basis of its aim, stated by Wil- 
liam and Mildred Jordan, the husband-wife 
team who produced it as part of the re- 
quirements for a Master’s degree from the 
Dept. of Theater Arts, University of Cali- 


fornia: ‘‘ [It’s] purpose is to show one pos- 
sible reconstruction of the Globe Playhouse, 
in an effort to help students better under- 
stand and appreciate Shakespeare’s plays.’’ 
Live action being impossible on a scale 
model, illustrative excerpts from several 
plays are presented by means of carved 
wooden blocks, magnetically animated. We 
agree with our junior reviewers that these 
are too slow-moving. We also agree that 
**the actors didn’t talk like they should,’’ 
and think it would have been better to have 
had Ronald Colman’s quality voice through- 
out, instead of just part way. It was, in fact, 
not clear at any point who was talking. But 
any and all flaws notwithstanding, we highly 
recommend this production as unique, inter- 
esting, and enjoyable. — 


18 mins., b&w. For rent $4, sale $10. 
(10% educational discount) from the 
Dept. of Visual Instruction, Univ. of 
Calif. Extension, Berkeley 4 or Los 
Angeles 24, Calif. 


ANTARCTIC VIGIL 


© EXPLORATION 


USTRALIA’s interest in the Antarctic Continent, for strategic and other reasons, 
has already resulted in a beginning chain of observation stations set up on lonely 
and desolate islands by the Australian National Antarctic Research Expedition which, 
established in 1947, is a continuing thing. In this film the viewer heaves through stormy 
seas on a bit of a ship with an Expedition party, to spend a year on Macquarie Island 
observing the weather and conducting a wide variety of scientific experiments. ... A 


masterly piece of dramatic understatement, 
ANTARCTIC VIGIL is a weirdly beautiful re- 
port on this remote portion of the earth 
‘<eoncealing its secrets in ice and snow and 
yielding them at last.’’ There is a storm 
sequence reminiscent of the classic one in 
Flaherty’s NANOoK, with the added dimen- 
sion of color. And there are penguins—very 
curious about everything men do—to provide 
humor. Whether it is the subject itself or 
the way it is presented, ANTARCTIC VIGIL 
lingers in the memory. (For all ages.) 
10%4 mins., color. Produced by Australia’s 
Dept. of the Interior, and National Ant- 
arctic Research Expedition. 


For rent $2.50, sale $85, from Austral- 
ian News and Information Bureau, 
636 Fifth Ave., N.Y.C. 20. 


PREVIEWS 


CLASSROOM 


SHYNESS 


NORMAL degree of shyness in most 

all of us is probably what keeps the 
world from being any more competitive, 
brash, and noisy than it is. Excessive shy- 
ness, however—indicative of insecurity and 
fear—is an unhealthy condition which must 
be taken in hand. In this exceedingly beauti- 
ful, sensitive and sensible film, three kinds 
of shyness are portrayed through children in 
one class. The relationship of the home back- 
ground in each case is indicated, but the 
principal locale is the school, the accent is 
on what the teacher can do to help. For a 
heartening change, the teacher is a man— 
Herman Voaden, a collegiate teacher of Eng- 
lish in Toronto, here pictured as in charge 
of a primary group; and so sympathetic in 
the role that one wishes he and more men 
like him would devote themselves to children 
at this important age in their development. 
The story opens on the June class picnic, 
and unfolds in retrospect through his eyes 
and voice. 

Watching Anna, still timid but learning to 
take her place with her classmates .. . 
noting Jimmy almost warmly responding to 
others . . . this teacher reflects on the re- 
sponsibility of teachers toward the individual 
child, additional to lessoning in the 3 R’s, 
and thinks back to that day at the beginning 
of the term when the Child Guidance Clinic 
psychologist had startled him by pointing 
out the three quiet children he had not 
thought of as difficult. Since then he had 
watched and worked with all three: Robert, 
always off by himself, though appar- 


ently not unhappy; Jimmy not interested 


in life unless it came too near, when it ter- 
rified him; and Anna of the wistful eyes, al- 
ways on the edge of things, wanting to play 
and be liked but held back by something 
that made it too painful to come forward. 
The psychiatrist’s tests had revealed Jimmy 
to be emotionally sick, not just shy. Long 
work with a mother whose loving meant 
smothering would be necessary before much 
could be done for the child. Robert was just 


Jimmy is shy because he is afraid . . . 
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preoccupied, content with his own activities 
—nothing the matter with him. Anna had 
proven to be the typically shy child, who suf- 
fers because of her shyness and may easily 
become—like the teacher’s Cousin Frances, 
poignantly presented—a lonely, frustrated 
adult. 

How Anna’s pattern of shyness began and 
developed, how gradually she is helped to 
break that pattern and emerge into friend- 
lier, happier living, is told with a wonderful 
quality of gentleness, sustained and en- 
hanced by beautiful photography, and by 
the child herself—in real life Carolyn Ade, 
of an Ottawa public school. Jimmie Johnson, 
the disturbed boy, is the son of a local 
Ottawa furniture dealer and a pupil at St. 
Joseph’s School. Robert is Robin McDonell, 
son of a National Film Board editor. Stan- 
ley Jackson, SHYNESS writer-director, was 
either very lucky or, having been a teacher 


himself, very knowing in his choice of a cast. 


Whichever it is certainly not accidental 
that SHYNESS won the First Award at the 
Canadian Film Awards recently, in the 
class of nontheatricals spnosored by a Gov- 
ernment agency—the Dept. of National 
Health and Welfare. An advisory committee 
of psychologists and psychiatrists, mostly 
from the University of Toronto and includ- 
ing Dr. C. Roberts, Chief of the Govern- 
ment’s Mental Health Branch, helped Jack- 
son shape it up. The locales—Manor Park 
Public School, Ottawa, and Jackson’s apart- 
ment (for the home scenes)—are as real as 
the rest of it. This reality makes SHYNESS 
more than just a picture. And it lives, be- 
cause it has genius as well as genuiness. 


—ROHAMA LEE 
21 mins. Produced by the National 
Film Board of Canada. For rent from 
NFB, 1270 Ave. of the Americas,, N.Y. 
20; for sale $95 from McGraw-Hill 
Text-Films, 330 W. 42nd St., N.Y. 36. 


SAFETY ON THE 
WAY TO SCHOOL 


10 mins., b&w. For sale from 
the producer, Coronet Films, 
Coronet Bldg., Chicago 1, Ill. 
For rent, your local library. 


Reviewed by AUGUSTA R. 
GOLDIN, Ed.D., Principal U.S. 
39 R, Staten Island, New York. 


ecently presented with an Award of 

Merit by the National Committee on 
Films for Safety, this picture should 
be required viewing by children of all ages, 
by teachers and by parents. Whether walk- 
ing, cycling, riding the school bus or the 
family car, a child is only as safe as the 
safety rules he and his friends practice. This 
film wisely leaves nothing to the imagina- 
tion. It shows children sitting properly while 
in the bus, waiting on street corners for 
lights, leaving automobiles on the sidewalk 


side. The narration is good, and the need 
for extra care and time on rainy days is 
stressed. Good too is the suggestion to 
teachers that children make maps of their 
communities and indicate on these maps the 
safe ways of coming to school. 


Though designed for the intermediate 
grades, children from 4 to 14 to whom we 
showed this film found it interesting and 
challenging. They felt that they and their 
friends should see it every year. 


LES CANAUX FRENCH 
Reviewed by FRANCES OSWALD, teacher, 
of French, Theodore Roosevelt H.S., N.Y. 
writer, winner, 1953 Linguaphone Insti- 
tute citation and award. 


HIS 6th subject in the same FRENCH 
TEACHING SERIES is less felicitous, for 
use outside France, both in object and in 
script treatment, than A Paris.* Its aims are 
somewhat confused. It offers us little cul- 
tural information beyond the fact that 
‘*Paris would not be a river port without 
the system of picturesque canals which feed 
into the Paris port of La Villette,’’ and 
that barges—horse or motor drawn—ply 
along the canals, the river 1’Oise, even 
above the Loire river. Les CANAUX is un- 
fortunate in another respect also: Although 
‘‘it is assumed that the observers have had 
a year of high school or one-half year of 
college French or its equivalent,’’ few 
students in this group are likely to under- 
stand its vocabulary, nor are they likely to 
have much use for words like ‘‘écluse,’’ 
‘‘ porte d’amont,’’ ‘‘porte d’aval,’’ ‘‘van- 
ne,’’ and others equally specialized. 
However, for students of technical high 
schools or colleges, interested in the intri- 
eacies of canals, their locks, and the vocabu- 
lary required to explain them, Les CaNaux 
—narrated slowly, distinctly, in impeccable 
French—offers a definite challenge. 
Complete scripts of all the films in the 
FRENCH TEACHING SERIES, along with sug- 
gestions to teachers on their use for maxi- 
mum success both culturally and linguisti- 
cally, aid greatly to their value as teaching 
devices. 


16 mins., b&w. Produced by Jean Bre- 
rault, France. For rent and sale from 
International Film Bureau Inc., 57 
E. Jackson Blvd., Chicago 4, Ill. 


* See Film News Vol. 13 No. 4, 


LA CHEVRE DE M. SEGUIN 


HE famous Daudet story is here 

enacted by a charming white goat, and 
read—with an appropriate Provencal accent 
—by the well known actor, Fernandel. The 
result is a visualization with much merit for 
classroom use, after previous study of the 
story. (8 mins.) 


ARLES 8 mins. b&w 


NE of the film definitions prepared by 
the recently formed Encyclopédie 
Filmée, this study of the historic city in 
the Rhone valley is recommended for use 
in advanced high school and college classes. 


DOUCEUR ANGEVINE 


ATEST addition to the collection of 

film studies on regions of France, this 
one introduces historic churches and cha- 
teaux against background scenery of great 
natural beauty. The peasants are also shown 
at work in the vineyards and fields, or relax- 
ing with their families, fishing and bowling. 
Good for informal] study in advanced French 
classes and clubs, the film’s emphasis on 
architecture should make it attractive to 
art and professional groups also. (20 mins.) 


Evaluated by FABER (French-Ameri- 
can Bureau for Educational Research), 
a previewing committee of French 
teachers on all levels. Available 
through Franco-American Distribution 
Center, 972 Fifth Ave., N.Y.C. 
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SADLER’S WELLS BALLERINA, one of six Julien 


Bryan color films about life in contemporary 
Britain, pictures London and its famous Sadler's 
Wells Ballet as the mecca of ambitious young 
Commonwealth dancers. There is more here about 
how Patricia Miller of South Africa lives and 
works in London than there is of her dancing, 
but her debut in Ravel’s BEAUTY AND THE 
BEAST is shown in part. For sale, McGraw-Hill 
Text Films, N. Y. 36; for rent, your local dealer. 
(13 mins.)—R. L. 


MUSIC 


= Band Technique Film Series, is made 
up of seven productions, each 10 mins., 
b&w, and color: Band Attention, The Band 
on the March, Military Maneuvers, Ma- 
neuvers for Field and Street, The Drum 
Major, Baton Twirling, and Baton Direct- 
ing. For sale or rental apply, Ostwald Bank 
Films, Ostwald Bldg., Staten Island 1, N.Y. 


a.Grand Opera Features: Four complete 
presentations are here adapted to the 
screen with original music libretto and plot 
intact. Sub-titles are in English, arias and 
dialogue in foreign language. Titles are 
The Marriage of Figaro (106 mins.), Il 
Trovatore (101 mins.), The Merry Wives 
of Windsor, (93 mins.), and The Barber of 


Seville. For sale or rental apply to Bran- 


don Films Inc., 200 W. 57th St., 


ARTS AND CRAFTS 


Contemporary Silversmithing — The 
Stretching Method (color) illustrates the 
making of a triangular sauce boat from a 
thick sheet of sterling silver, and stresses 
stretching as a method well suited to con- 
temporary design. Contact Craft Service 
Dept., Handy & Harman, 82 Fulton St., 
NYC 38. 


= Irons in the Fire (10 mins.) demon- 
strates the art of iron forging in a little 
shop in Quebec. Artistic dexterity trans- 
forms iron bars fired to white heat, into 
delicate designs. From the National Film 
Board of Canada, 1270 Ave. of the Ameri- 
eas, NYC 20. 


N.Y.C. 19. 


FILM 


HISTORY AND WORLD AFFAIRS 


= Producing for Defense (30 mins.) was 
produced originally as a forum discussion 
television program-on-film. Ben Grauer 
moderates a panel composed of Paul G. 
Hoffman, Clinton 8. Golden, and J. Frederic 
Dewhurst, in airing such problems as 
‘‘How can America produce enough 
weapons to arm ourself and our allies, and 
at the same time produce enough civilian 
goods?’’ For sale or loan, contact your 
local office of Encyclopaedia Britannica 
Films Inc., or EBF, Wilmette, Ill. 


= Ancient Mesopotamia (10 mins., color 
and b&w) depicts the contributions of the 
inhabitants of the Tigris-Euphrates valley 
—ineluding Babylon, Ur and Nineveh. 
Produced by Coronet Instructional Films, 
Ine., 65 E. South Water St., Chicago 1, 
Til. 


= Pacific Islands of World War II (color) 
sponsored by the Chyrsler Corp., combines 
combat scenes taken by Armed Forces 
cameramen with sequences of present con- 
dition on Pacific atolls. This provides a 
record of the fight for, and trusteeship in 
these islands. Free loan from Modern Talk- 
ing Picture Service, Inc., 45 Rockefeller 
Plaza, NYC 20. 


@ The Mark of C (30 mins., color), spon- 
sored by the Bakery Products Division of 
Anheuser-Busch, follows the story of Amer- 
ican bread from the Baker-General of the 
Continental Army to the making of bread 
in the ‘modern plant. The nutritional as- 
pects of this food also explain this. 
Groups and schools may borrow these 


without charge from Modern Talking Pic- 


ture Services, 45 Rockefeller Plaza, NY 20. 


ROUND TRIP (20 mins., b&w) says that foreign 
trade must be a two-way process. To sell abroad, 
the U. S. must buy from abroad. Though pro- 
duced in 1947, this film (by the 20th Century 
Fund) is today more than ever popular and 
timely. Dramatically, people from various coun- 
tries argue back and forth accross the screen. 
For rent or sale from Encyclopaedia Britannica 
Films Inc., Wilmette, L. 


civics 


= Your Government Series (each 10 mins.) 
includes The Presidency, which relates the 
office to the events that shape presidential 
conduct; The Congress, which explains the 
relation between the houses, to the presi- 
dgney and Supreme Court; and The Su- 
preme Court, illustrating the operation and 
extent of authority of the Court. Available 
for purchase from McGraw Hill Text-Film 
Dept., 330 W. 42nd St., NYC 36. For rent, 
your local library or dealer. 


mw White House (19 mins.) a tour of the 
home of the President, shows the famous 
rooms, and scenes of the streamlined rou- 
tine that has been evolved te meet the 
growing demands on the executive branch 
of the government. Available from Me- 
Graw Hill Text-Film Dept., 330 W. 42nd 
St., NYC 36. 


AFRICA 


= Drums For a Holiday (33 mins., color) 
is an ethnic study of the Gold Coast of West 
Africa. The making of special jungle grains, 
the famed longshoremen hustling huge loads 
to small ships and a conclave of chieftains 
are among other interesting sidelights. 


a Future of 1,000,000 Africans (21 mins.) 
presents tribal dances, customs, agricultural 
and industrial problems of the natives of 
Bechuanaland, Basutoland, and Swaziland, 
in South Africa. 


For sale or rent from British Information 
Services, 30 Rockefeller Plaza, New York 
City 20. 


Silins 
NEW RELEASES 


Don’t Get Angry * Don’t Be Afraid 
* Mental Health * The Social Re- 


These are only a few of the 600 educationally superior films 
available for your needs at EBF. Write to: 


GENERAL OFFICES AND STUDIOS: 1150 Wilmette Avenue, Wilmette, Illinois 


REGIONAL OFFICES and PREVIEW LIBRARIES: New York; Boston; Hollywood; Dallas; Atlanta; 
Portland; Birmingham, Michigan; Willoughby, Ohio 
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form * Ugly Duckling * Life in the 
Sahara * The Number System * 
Insects 


FILM NEWS 
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HOME ECONOMICS 


m It’s the Fashion (11 mins.) a review of 
the clothing industry from mill to market, 
contrasts present fashions with the in- 
hibiting dress of the past, and records tex- 
tile manufacture, dress design, and buyer 
acceptance. For sale or rent from National 
Film Board of Canada, 1270 Ave. of the 
Americas, NYC 20. 


ms Miracle Under Foot (16 mins., color), 
sponsored by Bigelow-Sanford Carpet Co., 
suggests helpful hints for home redecorat- 
ing. This film is not available to groups 
below senior high school level. For loan 
write Ideal Pictures Corp., 65 E. South 
Water St., Chicago 1, Ill. 


mw Treasures for the Making (20 mins.) 
demonstrates two methods of preparing 
jams and jellies in the home—short boil 
with pectin, and long boil. Accompanied 
by a Teachers’ Guide and a filmstrip, it 
is a presentation of the Certo and Sure- 
Jell Division of General Foods Corp., is 
available without charge through Associa- 
tion Films Inc., 347 Madison Ave., NY 17. 


GOVERNMENT 


= Role of the Combat Cameraman (RTAF- 
141) traces the role of the men who have 
recorded atom blasts, enemy surrenders, 
naval action and other features of large 
scale combat operations. For high school 
age and above .(14 mins.) 


mw Japan Logistical Command (RTAF-142) 
pictures vast reclamation projects where 
World War II equipment is restored to ser- 
vice, the processing of replacement troops, 
and the delivering of food and supplies to 
outlying Army posts. (20 mins.) 


= This is West Point (Misc. 7726) follows 
a group of new cadets through their four 
year tour of duty, showing academic train- 
ing, sports, social activities and military 
training. (28 mins.) 


= Look to the Skies (SFP 252) graphically 
describes the role of tactical air power, by 
explaining the role and progress in design 
of tactical bombers, fighters, reconnaisance 
planes and transports. For high school age 
and above. (14 mins.) 

For sale from United World Films Inc., 
1445 Park Ave., NY 29. For loan, apply 
your area Army headquarters. 


LEGONG: Dance of the Virgins (60 mins.) por- 
trays the ceremonial dances of the maidens in 
a’ story that interprets an old Balinese love ballad. 
Two sisters vie for the affections of a carefree 
youth from the north, and through the plot the 
viewer glimpses Balinese life and customs. All 
actors are natives of Bali, and the dances seen 
are rarely presented outside the country. For rent 
from Mogull’s 112 W. 48th St., N. Y. C. 19 


SAFETY 


= Last Date (20 mins.) prize-winning film 
produced for Lumbermens Mutual Casualty 
Co., points up highway death and destruc- 
tion, involving teenagers. This film has 
had theatrical distribution, is available in 
16mm from Ideal Pictures Corp., 65 E. 
South Water, Chicago 1, Ill. 


= Safe on Two Wheels (10 mins.), pro- 
duced by Aetna Life Affiliated Companies, 
is designed to encourage bicycle safety. 
Skillful riding techniques, the rules of the 
road, suggestions for proper adjustment of 
a bicycle to its rider, and how a bicycle 
should be maintained are points dealt with. 
Available without charge through local 
Aetna agents, or from the Aetna Life Affil- 
iated Company, Public Education Dept., 
Hartford, Conn. 


= Better and Safer Highways (7 mins.) 
features Harvey Firestone, Jr., urging the 
adoption of ‘‘Project: Adequate Roads.’’ 
Economie loss and driver strain are 
stressed among the needs for better high- 
ways and better driving training. Avail- 
able free from Association Films Inc., 347 
Madison Ave., NYC 17. 


Student drivers at the Brooklyn (N. Y.) Him 
High School of Automotive Trades take =m 

“behind-the-wheel” training on the Drivo- 
trainer, a revolutionary device developed 
by the Aetna Casualty and Surety Co. in 
cooperation with the N. Y. C. Board of 
Education. Good driving techniques are 
shown on the screen at the front of the 
classroom; 22 specially produced color 
films (total running time 2% hrs.) include 
nearly 1,000 driving operations. on which 
students are checked. No. 22 film is a 
gruelling 25-min. road test. The scoring 
system can be operated by the instructor 
with push buttons, or automatically by a 
special triggering device. Provision for con- 
tinuous projection permits of repeated drill. 
Development of safe and courteous atti- 
tudes is stressed throughout. Inquire, Aetna 
Life Affiliated Companies, Hartford, Conn. 


FROM BRITAIN 


= In Black and White (20 mins.) unfolds 
the developments in the growth of the pub- 
lishing industry, from early discoveries 
through the making of paper and the use 
of type faces. Present day mass-produced 
inexpensive editions are shown alongside 
fine editions as an illustration of the im- 
portance of the printed word. 


mw Gates of Power (19 mins.) visualizes 
British achievements in the field of hydro- 
electric power. Turbo-generators are built, 
difficulties are overcome, a water tunnel is 
blasted through solid rock, and power is 
harnessed for Britain, for the Dominions, 
and for Europe. 


For rent and/or sale from British In- 
formation Services, 30 Rockefeller 
Plaza, New York City 20. 


FILM CLIPS 


(Continued) 


ADVANCED 
TURNING 
MOVEMENTS 
(9 mins., Jr. 
and Sr. High 
School, and 
adults), dem- 
onstrates the 
four basic driv- 
ing turns: changing lanes, making a left in traffic, 
backing into a parallel parking space, making a 
U-turn. Examples of what to do and not do are 
both shown. More explanation of the “why” might 
make easier remembering of the “how,” but the 
even pace of the visuals for proper seeing, and 
repetition of visuals and spoken directions, are 
good for learning. DRIVING THE GEAR SHIFT CAR 
(8 mins.) is also designed to promote safe driving. 
For sale singly or in combination, and for rent, 
from Bailey Films Inc., 6509 Delongpre Ave., Holly- 
wood 28, Calif. 


FROM CANADA 


@ French Canada—1534-1848 (13 mins.) a 
history told largely through artists’s 
representation of the period, from the 
landing of Cartier through the battle 
scenes of the Seven Years War to the 
beginning of the industrial revolution. | 


m= The Oyster Man (18 mins.) tells the 
story of oyster farming in the Gulf of St. 
Lawrence. Oysters are cultivated and 
transferred to the ocean floor, and pro- 
tected from prey. Concluding scenes illus- 
trate harvesting, grading and shipping. 


= Birds of Canada No. 6 (9 mins.) singles 

out the pileated woodpecker, the yellow- 

bellied sapsucker and the common loon 

for objects of study. Described are the 

individual characteristics, choice of home, 

and feeding habits. . 
For rent and/or sale from National 
Film Board of Canada, 1270 Avenue 
of the Americas, N.Y.C. 20. 
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PREVIEWS 


By DR. IRENE CYPHER 


Associate Professor, Dept. of Commu- 
nications, New York University 


ALL IS NOT ALWAYS BEST 


E do not expect to include the com- 
plete reading and discussion of a 
textbook in one period of study. Sometimes 
many periods are devoted to the considera- 
tion of the material of one chapter or one 
part of a chapter. In like manner we should 
try to apply the same reasoning to the use 
of filmstrips. It is not always-necessary to 
project an entire filmstrip for any one lesson. 
Very often the better part of wisdom would 
be to project only a few frames for the first 
viewing; this to be followed by a complete 
and thorough discussion of the subject matter 
presented; then the remainder of the film- 
strip projected at the next lesson period. 
Just because there are forty frames in- 
cluded in any one filmstrip does not mean 
that forty frames MUST be viewed at one 
time. Just because there are five or six 
filmstrips in a set does not mean that they 
must all be included in a study of the unit 
of work. The strip (or part of a strip) to 
be shown at any one time is that one which 
contributes to and enriches the study of the 
subject when it is most needed. There is 
much to be gained from real ‘‘integration’’ 
of filmstrips into the presentation of the 
subject matter of study. If they are utilized 
in the way which exemplifies the meaning of 
integration in the fullest sense of that much 
overworked word, then filmstrips can bring 
much to our pupils and our teachers. 


FROM BRITAIN 


= Educational Productions, Ltd. (17 Den- 
bigh St., Victoria, London S.W.1, England) 
has sent to us for viewing a number of film- 
strips, some of which will be of interest to 
teachers in this country. These filmstrips are 
without captions, but full and ample lecture 
notes are provided in booklet guides, Indica- 
tive of the range of material from this com- 
pany, they represent four fulsome series: 


DRAMA MUSIC 


HAMLET (b&w) is based on scenes from 
Sir Laurence Olivier’s production, and pro- 
vides good material for a study of this play. 
The notes are arranged, with the scenes, to 
form a complete version of the story, and 
this strip may be so shown and read. If de- 
sired there are records which may be played 
in conjunction with the filmstrip. This is 
good material for English and literature 
classes. 

Danse MacasreE (color) provides back- 
ground material intended for use with a 
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study of Saint Saens music of the same title. 


.This strip would be useful for music ap- 


preciation groups, and many suggestions are 
given for such group study. It is suggested 
that it be shown with a music background, 
played on designated records. The mood of 
the composition is well visualized in the 
filmstrips. 


GEOGRAPHY RELIGION 


GEOGRAPHY OF THE MIDDLE East is di- 
vided into two parts (b&w). Part I deals 
with NaTURAL BACKGROUNDS, and Part II 
with the HuMAN Aspects. Used together 
they present good material for study of 
economic and social life in that area, and 
the activities of the people. 

For religious education groups there is a 
b&w strip titled THe History oF THE 
PRAYER Book. Emphasis is on the place of 
the Prayer Book in Christian worship, and 
the story is told of the historical develop- 
ment from Pre-Reformation days to the 
present time. Examples are shown of early 
manuscripts and a diagram gives the sources 
of the Prayer Book itself as it is used today. 


DEAFNESS AND HEARING 


= Society for Visual Education (1345 Di- 
Versey Parkway, Chicago, Ill. offers a new 
series in color that will be of interest to all 
those concerned in any way with work for 
the deaf and the hard-of-hearing. OUT From 
SILENCE deals with three basic problems (in 
three separate strips): THE NATURE OF 
HEARING AND HEARING LOSS, SAFEGUARDING 
Your HEARING and REHABILITATION OF THE 
HARD OF HEARING, They were produced in 
cooperation with the Speech and Hearing 
Clinic of the University of Denver. Charts, 
diagrams, drawings and pictures help to 
clarify questions about the causes and treat- 
ment of deafness. The presentation is clear 
and understandable. The series should be 
valuable not only for classes and teachers, 
but also for those who wish to help indi- 
vidual members of their families. 


coordination. 


HOME ECONOMICS 


@ Young America Films (18 East 41st St., 
NY 17) in THE COOKING SERIES presents a 
set that will be valuable for all high school 
and college home economics classes and for 
adult study groups. The purpose of this set 
(7 b&w and 1 color) is to explain the skills 
basic to a good understanding of ecankine 
and of safety in the kitchen. Included are 
UNDERSTANDING COOKING TERMS, BUYING 
Foop WISELY, ORGANIZING AND PREPARING 
MEALS, MEASURING ACCURATELY, STORING 
Foops, SERVING MEALS ATTRACTIVELY, SAFE- 
TY IN THE KITCHEN. We are given a good 
briefing in cooking terminology—such terms 
as marinate, scald, knead, stew, folding, are 
clearly explained and these processes illus- 
trated. Anyone interested in planning a new 
kitchen will find SAFETY IN THE KITCHEN 
helpful, for it gives fine advice as to the 
placement of equipment and provision of 
storage space. The color strip SERVING 
MEALS ATTRACTIVELY includes discussion of 
how to arrange the food in an appealing 
way on the serving platter, also, how to set 
the table and arrange the centerpiece. The 
keynote of the series is practicality and it 
should prove valuable resource material for 
any home economics group. 


= Audio-Visual Associates (Box 243, Bronx- 
ville, N.Y.) is the source for a free spon- 
sored filmstrip (color) dealing with THE 
STERLING SILVER ON YouR TABLE. Home 
economics classes will find this strip useful 
in considering the problems of proper usage 
and care of silver, and for the basic rules 
that apply to table setting. Examples are 
shown of correct place settings for different 
oceasions. These could be used as the basis 
for class work or for club and discussion 
groups. 
(Continued on page 23) 


LEFT: How speech classes work with children is 
shown in REHABILITATION OF THE HARD OF 
HEARING .. . Right: Speech defects can be de- 
veloped in reaction to people and situations .. . 
(Society for Visual Education, Inc.) 
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the Film Press 


By GEORGE L. GEORGE 


BOOKS 


AMERICAN AND RUSSIAN FILMS 


WO recently published books, devoted 

in the main to broader aspects of the 
social world scene, revealed strikingly per- 
sonal and significant views of the Ameri- 
can and Russian films. In The Great Ameri- 
can Parade, (Twayne, publ.), the French 
writer H.-J. Duteil—whose book accurately 
reflects prevailing European opinions of 
our country—states his challenging conclu- 
sion that Hollywood may destroy Ameri- 
ea ‘‘by diffusing through its inhabitants 
stupidity, bad taste, brutalizing idiocies 
and vulgarity.’’ In the other book, Corliss 
Lamont’s dispassionate and informative 
Soviet Civilization (Philosopical Library, 
publ.), the author examines the subject of 
films in his factual analysis of Russia’s 
cultural progress. 


IT TAKES MORE THAN TALENT, by 
Mervyn LeRoy (Knopf, publ.) 


Advice to Hollywood aspirants of every 
description—from secretary to star—could 
hardly have been bestowed by a better 
qualified personality than succesful pro- 
ducer-director LeRoy. Largely autobio- 
graphical in nature, his book reviews all 
the film industry jobs, giving a wealth of 
inside information and specific details in 
a breezy and effectively informal style. 


TELEVISION AND RADIO IN AMERI- 
CAN LIFE, by H.L. Marx, Jr. 
(Wilson, publ.) 


This latest volume in the notable Refer- 
ence Shelf Series is an intelligently edited 
selection of articles on the significant, and 
sometimes alarming, aspects of broad- 
casting’s impact on our society. 


THE STAGE MANAGER’S HANDBOOK, 
by Bert Gruver (Harper, publ.) 


The complex duties of a stage manager, 
responsible for all backstage operations, 
are thoroughly and lucidly covered in this 
book, an invaluable guide for anyone en- 
gaged in theatrical activities. 


THE TELEVISION MANUAL, by William 
Hodapp (Farrar, Straus & Young, 
publ.) 


A most welcome addition to the growing 
library of authoritative and practical 
books dealing with video programming 
and production. Mr. Hodapp’s favorable 
views on educational TV are a hopeful 
sign of the professional’s concern with a 
matter vital to cultural pioneering. 


DOUGLAS FAIRBANKS, by Ralph Han- 
cock and Letitia Fairbanks (Holt, 
publ.) 


It is all there, the unbounded optimism, 
the extravagance and the naivete of the 
days when movies were growing up, and 
when Fairbanks’ swashbuckling person- 
ality was the popular conception of our 
national character. Even more than a bio- 
graphy, this is a true portrait of a bygone 
era. 


SOME FACES IN THE CROWD, by 
Budd Schulberg (Random House, 
publ.) 


This is an enjoyable collection of short 
stories, mostly about film characters. The 
acid touch and the devastating understate- 
ment mix, in a cleverly effective formula, 
with a warm feeling for man’s fate. 


BOOKLETS, PERIODICALS, CATALOGS 


S a handbook for teachers, The Prac- 

tical Pedagogue, by Bostwick and 
Garsten, offers welcome help to perplexing 
shop and classroom problems (School Shop 
Aids, Box 3216, Philadelphia, $1.65) ... 
Terry Ramsaye’s old standby monograph, 
The Motion Picture Industry, is a thin 
booklet with a capsule eye-view of film 
business by the veteran editor (Bellman, 
publ., $1.00) . . . The fourth edition of the 
Kodak Data Book, Slides, offers valuable 
technical tips to all photographie workers 
(50c.) . . . Film-lending to groups is a 
service of the N. Y. Publie Library, dis- 
cussed in the current issue of Branch Li- 
brary Book News, and listing films for use 
in connection with ‘‘ Exploring the Ameri- 
ean Idea,’’ a Library community program. 
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The cumulative impact on Hollywood of 
television, Cinerama, Widescreen and 3-D 
pictures is tackled with refreshing frank- 
ness and shrewd foresight in the May issue 
of the Screen Producers Guild Journal... 
A cogent plea for ‘‘Needed Research in 
A-V Methods’’ is featured in the Spring 
number of NEA’s excellent A-V Communi- 
cation Review ... The current Italian film 
production looks very promising in the 
pages of Unitalia Film (Issue No. 9), the 
industry’s attractive official magazine... 
Films In Review (June-July) carries a well 
informed and exciting ‘‘ History of Japan- 
ese Movies’’ ... The technically minded 
will appreciate the article on color TV 
in the April issue of the Journal of the 
Society of Motion Picture and Television 


Engineers .. . How ‘‘art direction’’ can 
improve amateur movies is imaginatively 
told in American Cinematographer (May) 

. In one of its meatiest issues, the Sum- 
mer number of The Quarterly of Film, 
Radio and Television carries many signifi- 
cant articles, such as a subtly perceptive 
analysis of Luis Bunuel’s striking film, 
Los Olvidados ; a tightly reasoned philosophi- 
cal view on film realism; and a newsy report 
on the contemporary French avant-garde 
movies .. . The Film Counselor (May), 
quarterly organ of the Film Council of 
America, suggests interesting programs for 
‘«TInternational Understanding via Films.’’ 

The current campaign to promote a 
safety and correct ‘‘how-to-drive’’ prac- 
tices will find most useful ammunition in 
Who ... Me?, a factual booklet hilari- 
ously illustrated (Travelers Insurance, 
Hartford, Conn.) . . . Simultaneously, the 
National Safety Council has released its 
newest catalog, Occupational Safety Ser- 
vices, listing a great many accident pre- 
vention devices, including films (425 N. 
Michigan, Chicago) . . . The completely re- 
edited 1953-54 catalog of U.S. Government 
Films now lists 2,700 items produced by 
22 different Federal Agencies (United 
World Films, 1445 Park Ave., N.Y.C.) ... 
A copious listing of color films exclusively, 
with a wide choice of subjects and origins, 
is available from Dennis Film Libraries 
(250614 West 7th St., Los Angeles) ... 
Feature pictures, now in 16mm for non- 
theatrical showings, can be found in the 
new catalog and its supplement, released 
by BEKO Pictures (1270 Ave. of the 
Americas, NYC), which also offer a special 
Films for Camp brochure. 


Leading source of Foreign Language and docw- 

mentary feature films: 

> Exclusive Distributor of Open City, Grand Con- | 

> cert, Potemkin, Gigi, Casque D’Or. 

> For Rental and Lease, Apply 

} BRANDON FILMS, Ine. 200 W. 57 St., N.Y. 19) 
16-4868 


SPLICES NOT HOLDING? 
TRY 


JEFRONA 
ALL-PURPOSE CEMENT! 


Write for Free Sample 


CAMERA EQUIPMENT CO. 
1600 Broadway, New York 19, N. Y. 


WRITE FOR CATALOG — 


Of The Finest A-V Products By 


BRUMBERGER 


@ SLIDE PROJECTORS, FILES, 
VIEWERS, CABINETS, BINDERS 

@ STEREO FILES, VIEWERS, 
CABINETS, BINDERS 

@ FILM STRIP FILES & CABINETS 

@ MOVIE REELS, CANS, CHESTS 


BRUMBERGER 34-34 st. B’klyn 32, N. Y. 
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METROPOLITAN NEW YORK AUDIO-VISUAL ASSOCIATION 


Affiliated with 


The Department of Audio-Visual Instruction of the National Education Association 


Number 9 


AVA LOOKS BACKWARD (1952-53) 
—-AND FORWARD .... 


OVERVIEW 


HE onset of the summer season finds ed- 

ucators looking backward at the achieve- 
ments of the school year just completed, 
as well as making plans for the school year 
to come. We of AVA, the professional asso- 
ciation of audio-visual ‘‘instructionists’’ of 
the New York City Metropolitan Area, can 
look back at 1952-53 with the pride of 
accomplishment and growth, and to the 
future with eager anticipation of projects 
yet to come. 

Like legislative bodies, professional asso- 
ciations depend upon committee work for 
their sustenance. During the past year AVA 
continued to pioneer or function in many 
fields through the activities of its standing 
committees. The television committee (Phil- 
more Groisser, chairman) supervised the 
production of AVA’s ‘‘IT’s WortH KNow- 
ING’’ television show; the finance committee 
(Wendell Shields, chairman) arranged the 
incorporation of the organization, as well 
as the setting up of a simplified system 
for keeping accounts up to date; the pub- 
lieations committee (Esther Speyer, acting 
chairman) provided materials for Film News, 
AVA’s official publication through which 
the membership is kept informed of its 
program; the membership committee (Irene 
Cypher, chairman) concentrated on enlarging 
our membership; and the program committee 
(Helen Winfield, chairman) arranged an 
active schedule of membership meetings 
throughout the year. Especially noteworthy 
were the contributions of our president, 
Ursula Moran, who in her ex-officio capacity, 
worked with all the standing committees. 


TELEVISION 


The year 1952-53 will go down in AVA 
history as its television year. It’s WorTH 
KNOWING, the program jointly produced by 
AVA and CBS, was a conspicuously suc- 
cessful venture. Sparked by the work of 
Esther Speyer, the television committee was 
able to explore the possibilities and poten- 
tialities of this ever growing medium of 
communication, The active members of the 
committee were Esther Speyer, Philmore 
Groisser, Helen Winfield, Freda Chrystall, 
Ralph Bennett, Irene Cypher and Ursula 
Moran. The high audience rating, as well as 
the large mail response to the program, 
convinced us that we were on the right 
track as far as developing an educational 
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program was concerned, We all look forward 
to attempting similar or new types of pro- 
grams in the coming year. Since January 
AVA has been cooperating with the Citizens 
Advisory Committee on Audio-Visual In- 
struction, which has sponsored several city- 
wide meetings to acquaint the general public 
with good practices in the field. 


MEETINGS 


We may well take pride in the program 
offered to members during the past year. 
Large and interested audiences turned out 
to each of the membership meetings. In 
January we helped play host to the country’s 
leaders in audio-visual instruction at the 
annual American Museum of Natural History 
Institute. In March we sponsored the pre- 
mier public showing of the film, So You’re 
Going TO HiGH ScHOooL, produced by the 
New York City Board of Education. In 
May we devoted our meeting to ‘‘ Television 
in Action,’’ by having the large audience 
both observe and evaluate the ‘‘ African 
Seulpture’’ program in the It’s WortTH 
KNOWING series on CBS-TV. 


CONFERENCES AND CONVENTIONS 


In addition to serving its membership the 
executive board of AVA sent official repre- 
sentatives to many educational conferences 
and meetings througout the country. In 
July 1952 we played host to the New York 
State Audio-Visual Council Conference held 
at the American Museum of Natural History. 
In December we sent a delegation to 
Syracuse to attend the winter meeting of 
the New York State Council. In February, 
a representative group attended the national 
DAVI-NEA convention in St. Louis and 
participated extensively in the panel dis- 
cussions. In April we were invited for the 
first time to be represented at the N. Y. 
State Assoc. for Supervision and Curriculum 
conference at Lake Placid. In conjune- 
tion with the New York State Audio- 
Visual Council, the AVA committee (Irene 
Cypher, chairman, Helen Winfield, Ursula 
Moran, Elsie Neuner, Esther Speyer), ran 
an audio-visual clinic which was conspicu- 
ously successful. We were also represented 
at the National Conference of Educational 
Broadcasters held in Columbus, Ohio, in 
April. The reports brought back by our 
delegates did much to keep us abreast of 


By DR. PHILMORE L. GROISSER 
Vice-President, Metropolitan New York AVA, 
Social Studies Instructor, New Utrecht High 

School, Brooklyn, N. Y. 


(Above) Library research for an Assembly 
Forum—from an AVA article in Film News, De- 
cember 1952, on The “600” Schools . . . (Below) 
Learning is serious business to adults, as described 
by Miriam M. Lipman, Administrator of Evening 
Classes, N.Y.C. Board of Education, in her series 
on audio-visual tools of learning in adult elemen- 
tary education (Film News, No’s. 3 and 4, 1953) .. . 


the educational 


eurrent, 
enrich our monthly business meetings. 


and served to 


THE FUTURE 

During the coming year, 1953-54, AVA 
intends to broaden even further the services 
offered to members. Delegates from _ its 
standing committees are at work planning 
the program, working on a membership 
campaign, and investigating the possibility 
of further experimentation with television. 
A research committee is planning to set up 
a series of audio-visual research projects, 
gather data, and explore the field of a-v 
to ascertain what is needed most in it. Stu- 
dents participating in a-v work in New York 
City this summer are being contacted. It 
is hoped that, as a result, scholarship or 
research projects will be set up to encourage 
study in this field, 
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METROPOLITAN N.Y. AVA 
(Continued) 


DO YOU KNOW 
That— 


—the newly elected officers for 1953— 


54 are: President, Ursula Moran; 
Vice-president, Philmore Grois- 
ser; Treasurer, Helen Winfeld; 
Recording Secretary, Elsie Neu- 
ner; Corresponding Secretary, 


FILMSTRIPS 
(Continued from page 18) 

= Popular Science Publishing Co. (353 
Fourth Ave., N.Y.C.) is the producer of a 
very fine set of 6 color filmstrips under the 
general heading, WoopWORKING. This series 
was developed in cooperation with McKnight 
and McKnight Publishing Company of Indi- 
ana, and was photographed with the assist- 
ance of several experts in industrial schools 
in New York City, Raleigh, (N.C.), and 
Menominee, (Wis.). Problems presented ap- 
ply to DESIGN, FINISHING, HARDWOOD PROc- 
ESSING and SaFrety (in the shop). The pur- 
pose is to give students an appreciation of 
woodworking, of the various steps in turning 
raw lumber into finished wood, and of the 
tools and elements of design. The strips 


JOIN— 
THE MUSEUM 
FILMSTRIP CLUB 
8 Outstanding Color Filmstrips $25 


FORTHCOMING RELEASES: 
EDUCATION IN AMERICA 
THE AIRPLANE CHANGES AMERICA 


MUSEUM EXTENSION SERVICE 
10 East 43rd Street., New York 17, N. Y. 


WEEGEE’S NEW YORK 


Katherine Hearle?... 

—Paul Witt, of our executive Board, 
is President of National DAVI- 
NEA (1953-55)? ... 

—Irene Cypher was guest editor of 
two A-V issues of The Instructor, 
as well as co-chairman (with Foy 
Cross) of the Committee on School 
Buildings and Equipment (Booklets 
1 and 2 on Classrooms and Audi- 
toriums already published)? .. . 

—TIrene has also been President of the 
N.Y. State Audio-Visual Council, 
and was recently elected a National 
Board member of DAVI?... 

—tUrsula Moran (AVA prexy) served 
on the Committee on Materials of 
Instruction as well as on the Board 
of Directors of DAVI? ... 

—lifetime member Stanley Bowmar 
returned from a trip around the 
world a short while ago?... 

—Grace Ramsey (Education Director 
of the American Museum of Natural 
History) and Winifred Crawford 
Audio-Visual Director, Montclair, 
N.J.)—both outstanding leaders in 
the audio-visual field for many 
years—have retired? ... 

—Dr. Crawford is now chairman of 
the Committee on Archives and His- 
tory of the DAVI section of NEA? 

—Philmore Groisser received his doc- 
torate in June, on a thesis titled 
‘*The Development of Audio-Visual 
Instruction in The New York City 
Public School System’’?... 

—KEd Schofield served as coordinator 
of a committee jointly sponsored by 
DAVI-NEA and the Joint Commit- 
tee on Economie Education which 
has published a pamphlet on ‘‘ Films 
in Economic Education’’? ... 

—Helen Winfield has transferred from 
the Bureau of Visual Instruction of 
New York City to become a co- 
ordinator of Guidance in the Guid- 
ance Division? . . . 

—Sam Robbins received an award 
from Scholastic Magazine for pro- 
ducing some of the best filmstrips 
for 1952-53? ... 

—it was Pinky Sugarman who ar- 
ranged the television display at the 
successful May meeting in Willkie 


NOW YOU KNOW! 


‘First Prize, Experimental Films Category, 
1953 Cleveland Film Festival 


and other poetic and avant-garde films are avail- 
able exclusively from us. Write for free catalog. 


CINEMA 16 
Dept. F, 175 Lexington Ave., New York 16, N. Y. 


AF Films presen 


A Day Among The Berbers 
Journey To Mecca 


1600 Broadway 
New York City 19 


can well be used by both shop teachers and 
by design teachers and students. The quality 
of the color is good, as is also overall pre- 
sentation. Industrial arts students and voca- 
tional arts students will find the material 
helpful because there is considerable subject 
content covered by each strip. Teachers will 
find that this series can be used in a number 
of lessions, as introduction and review, and 
certainly as instruction proceeds. Each strip 
can well be shown many times, in fact, in 
the course of work with the students, and 
the teacher will probably want to correlate 
the filmstrip material with actual demon- 
strations in the class. 


Write for catalog 


EARL B BRINK 


has a foot of colored motion picture 
film for each of the 400,000 miles he 
has traveled. . . . More than 40 films. 


EARL BRINK 


Films Now Being Booked: 
% PORTUGAL & MADEIRA 


%* TAHITI & the 
Island Under the Winds 


% SWITZERLAND 


% BELGIAN CONGO & 
SOUTH AFRICA 


% SCANDINAVIA 


Now In Preparation for the 
1953-54 Season: 


% JAPAN, THE PHILIPPINES 
& THE PACIFIC ISLANDS 


EARL B. BRINK 
Photographer-Lecturer 


1260 LIBRARY PLACE, DETROIT 26, MICH. 
WOodward 5-7500 


NATURAL HISTORY MUSEUM SLIDES 
(Continued from page 9) 
tion to the Red Sea. The Sphinx and the 
Pyramids of Egypt are represented, as well 
as some of the gorgeously colored fish and 
other marine animals found in the Red Sea. 
New color slides are continually being 
added to the Slide Library and a complete 
new catalog, with descriptive analysis of 
the slide sets, and a listing of the single 
slides, will be available in the Fall of 1953. 
Meanwhile, a mimeographed catalog and 
printed supplements of the 2x2” Color 
Slides, a printed catalog of the Standard 
Slides, and a Camp Supplement may be ob- 
tained on request, from Dorothy M. Fulton, 
Manager The Slide Library, American 
Museum of Natural History, Central Park 
West, at 79th St., N.Y.C. 25. There is a 
very nominal charge for slides that are 
borrowed. Material may be used for a whole 
week by people who live in the New York 
metropolitan area. Out-of-town borrowers 
may keep material two days, and are re- 
quired to pay postage charges as well as 
rental charges. 
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Whats New... 


BINAURAL RECORDINGS 


= Magnecord Inc., manufacturers of 
high fidelity professional tape record- 
ers, has a new binaural (two-ears) re- 
cording system. It uses two micro- 
phones separated by six inches, the 
distance representing that between the 
human ears. This is a similar princi- 
ple to that of steroptican pictures, or 
3-D, where two camera lenses are 
spaced 2% inches apart, or the width 
of the human eyes, to give depth. 
Binaural sound is sound in depth, 
and gives a very natural rounded re- 
production of voice, orchestra, ete. 
The recording unit uses 14-inch tape, 
each microphone recording its own 
channel simultaneously. For further 
information: Magnecord, Inc., 360 N. 
Michigan Ave., Chicago 1, Ill. The 
binaural Magnecorder is the first com- 
mercially available recorder for gen- 
eral use. 


FOUR A-V HORSEMEN 

@ Eastman Kodak Co., Rochester, 
N.Y., now offers users of 16mm sound 
projectors ‘a choice of four models in 
the Pageant line, to meet the wide 
range of audio-visual needs. Model 
1, from which three new models have 
been developed, will still be offered 
to the public, plus these new ones: 

Model AV-071—This features the 
Plus-40 shutter, especially designed 
for hard-to-darken rooms or where ex- 
ceptionally long ‘‘throws’’ are re- 
quired. Its new shutter enables de- 
livery of 43-percent more illumination 
over the standard model, With an 8” 
speaker, it lists for the same price 
($400) as the standard Kodascope, 
operates at sound speed only. 

Model AV-151 — Mechanically the 
same projector as Model 1, this is 
equipped with a 15-watt amplifier 
with extremely high fidelity. Its 12” 
Kodak DeLuxe Speaker supplies ade- 
quate undistorted sound to service 
audiences of hundreds. It also can be 
used with top quality sound in small 
quarters for small audiences, just as 
easily; operates at either sound or 
silent speed; lists at $530. 

(Continued on page 25) 
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TECHNICAL TALK 


THIRD DIMENSION 
DEVELOPMENTS 
3-D SINGLE FILM METHOD SOLVES LIGHT LOSS PROBLEM 


: SINGLE film 3-D projection system 
A requiring about one-third or less the 
light requirement of single film systems 
utilizing beam splitting devices has been dis- 
closed by its inventor, John A. Norling, to 
be available to the industry. According to 
Norling, who is President of Loucks & 
Norling Studios, Ins., N.Y.C., and who has 
been a 3-D technician since 1925: ‘‘ Basic 
research has been completed, and no further 
invention is required to build a prototype 
of the new system which now requires only 
straightforward design and development to 
bring it into being.’’ 

Norling pointed out that all single film 
3-D methods employing standard 35mm film 
and having the same length as conventional 
2-D pictures require a reduction in image 
size and increased illumination. He added 
that his system requires less reduction in 
image size than most beam-splitter systems 
and much less light. 

He pointed out, too, that his system 
could be interchanged in a matter of seconds 
with a conventional 2-D projection system. 

The Norling method utilizes two separate 
lenses, permitting the full aperture of each 


to be used. The beam-splitter method uses 
a single lens, permitting less than half the 
effective aperture of the projection lens 
to be utilized. ‘‘Beam-splitters are fine for 
small-sereen home projection, but entirely 
unsuited for theatre-size screenings.’’ 

Another important feature of the Norling 
method is the arrangement of left and right- 
eye images on the film, to obtain equal il- 
lumination for corresponding areas. This 
eannot be done with a beam-splitter working 
together with a single lens. The beam-splitter 
creates an unbalanced lighting condition by 
putting more light on the one side and top 
of one image, and less light on the corre- 
sponding side and bottom of the other. 

Norling’s announcement comes at a time 
when the problems and costs of handling 
and projecting two-strip 3-D subjects are 
daily becoming more oppressive. With dual 
film 3-D projection there is always the risk 
of out-of-syne between the two prints. It 
is difficult for the eyes to tolerate even one 
single frame out of syne. A single film 
system would not permit any out-of-sync 
occurrence, no matter how inexperienced 
the projectionist. 


NAVY FILES HEMISPHERICAL 


LENS PATENT 


Civilian Rights Helds By Jam Handy 


URING World War II marked ad- 

vances were made in military training 
by the use of devices which simulated actual 
combat conditions on the ground, in the air 
or on the sea. Effective as these training 
devices were, they were limited by their 
capability of existing lenses to simulate 
natural observation. To produce projected 
motion pictures that would equal human 
peripheral vision beeame a challenge in 
optics. 

The opties designers of The Jam Handy 
Organization, after making test calculations, 
suggested to the Navy that a wider angle 
lens could be developed to fulfill this im- 
portant training need, Although many optics 
designers believed that a refractive system 
to produce an angular view equal to the 
angle of the human eyes would not be possi- 
ble, Dr. Irvine Gardner, head of the Optics 
Department, U, 8. Bureau of Standards, was 
directed to examine the proposed design 
ideas. After careful review, Dr. Gardner 
recommended that complete design calcula- 
tions be carried out, as the basic design 
seemed to have definite merit. The final de- 
sign required more than a year of intensive 


work by optics engineers and mathemati- 
tians. When it was again reviewed by se- 
lected optical scientists, the decision was 
taken to build the lens. 


LENS, APERTURE LARGER 


The hemispherical lens which was con- 
structed has a combination of larger aper- 
ture and greater angle than any previously 
known design. The focal length is 4/10 of 
an inch. No vignetting occurs, and a bright 
picture results from edge to edge. Pictures 
produced with the lens are projected on a 
large spherical type screen. The screen is 
180 degrees along the horizontal axis or 
horizon and is 90 degrees above the horizon 
and about 30 degrees below the horizon. 
This is more than a full quadrant of a 
sphere or globe. This is the picture pro- 
duced with standard 35mm projection and 
camera equipment. The lens is capable of 
filling a full one-half sphere with a picture 
if enough film area is provided. 

A bright picture from the are projector 
fills the quadri-spherical screen and the ob- 


(Continued on page 25) 
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Cardiff Professor Says: 


“TAPE RECORDER IS INVALUABLE 
IN TEACHING ENGLISH AND OTHER 
LANGUAGES IN GREAT BRITAIN” .. . 


«VT 1s a characteristic of our ears that 

we do not hear ourselves as others hear 
us,’’ writes Ceris Jones of the University 
College, Cardiff in a recent issue of Film 
User. 


The magnetic recorder with its high fidel- 
ity, continues this British article, makes it 
possible for the student to listen to the im- 
perfections of his speech, and improve with 
the assistance of an audible record when the 
recorder is used at different stages of his 
training. But, it points out, the novelty of 
tape recorder use can wear off unless plans 
are made for reproduction of material other 
than set passages. Suggested activities in- 
clude simulated radio broadcasts, impromptu 
debates and dramatics. Enthusiasm for the 
tape recorder is noted by the author. ‘‘Some 
authorities have said that to the language 
teacher today recorded speech and the facil- 
ity to record speech are as vital as are 
laboratory equipment and maps to the 
teacher of science.’’ 


According to Mr. Jones, the tape recorder 
is invaluable to the teaching of English and 
foreign languages in Great Britain. 


Whats New... 


FOUR AV HORSEMEN 
(Continued from page 24) 


Model AV-151E is designed for 
sound films only, where projection 
conditions are the most demanding 
and where increased sound volume is 
required. In two matching cases, its 
list price is $530. 

Kodak’s 12” separate speaker, and 
its multi-speaker unit, can be used 
with all four Pageant models. 


_ EXTRA-WIDE ANGLE 


@ Genarco, Inc. — builders of the 
Metro-Lite spotlight — is manufac- 
turing, under a licensing agreement, a 
powerful wide-angle’ slide projector. 
Designed for short throw and maxi- 
mum screen size, it can cover areas 
up to 50’x50’ with an image that will 
change automatically every 8 seconds. 
It ean operate also from any angle, 
above or below a screen, and is espe- 
cially applicable for billboard or other 
large-scale advertising use, as well as 
for small rooms with a large screen. 
For additional information: Genarco 
Inc., 97-04 Sutphin Blvd., Jamaica 
35, N.Y. 


—LEROY SYLVERST 


President, Association of Docum- 
tary and Television Craftsmen 
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HEMISPHERICAL LENS 
(Continued from page 2+) 


server seated at the center along the di- 
ameter of the sphere receives a 180 degree 
view which seems to completely surround 
him in the realism of the scene. At the cor- 
rect viewing positions there is no distortion 
of any part of the picture. 

This hemispherical lens has become a part 
of a new training device for the Special 
Devices Center at Port Washington, New 
York, The great realism of the new type of 
motion picture scenes will improve training 
where natural observation is a primary 
factor. The development of skills in driving 
motor vehicles, piloting airplanes, operating 
military tanks, sighting guns, and operating 
overhead cranes are largely dependent upon 
the observations of the person carrying out 
the task. 


CIVILIAN APPLICATIONS 


Since standard camers, projectors and 
film are used with the lens, the system may 
be duplicated economically. It is believed 
that it will play an important role in the 
future training of aerial gunners, naviga- 
tors, pilots, guided missile operators and 
other military technicians. Under the United 
States patent application filed by the Office 
of Naval Research, The Jam Handy Organ- 
ization retains the commercial, theatrical 
and industrial rights for the use of this lens. 

The civilian applications are numerous, 
including the use of the hemispherical lens 
for television. 


DIRECT MAIL Lists 


—Business and Industry 
—Religious 
—Dealer 
—Colleges and Universities 
For rental particulars and prices, write: 
Box 1-D, c/o FILM NEWS 
444 Central Park W., N.Y. 25 


S.0.S. STANDS FOR 
SERVICE -ON-SUPPLIES 
for FILM PRODUCERS 


Schools and colleges find all their needs right 
here for producing, processing, recording and 
editing motion picture films and at worthwhile 


’ savings in price. There’s no need to shop around 


—we have what you want. Most audio-visual de- 
partments now buy from S.O.S. A cordial recep- 
tion awaits you. Send for catalog. 


Sustaining Member 
University Film 

a 


 $§.0.S. CINEMA 
SUPPLY CORP. 


Dept. S, 602 W. 52 St., N.Y. 19 


“LEGONG” 
A Romantic Ballad of Bali 
...an old Hindu story 
... colorful native customs 
...scenes of ceremonial 
dances 
... approved by Interna- 
tional Federation of 
Catholic Alumni 


Feature - 60 minutes - 14MM 


For rental or sale information: 


MOGULL'S 


112-114 West 48th Street 


PUT YOUR PRINTS IN CONDITION FOR FALL USE 
Every summer, film libraries all over the country entrust thei 
prints to us for PEERLESS-SERVICING which includes: 
DC Inspection [] Scratch Removal Cleaning 


Repairs 


Rehumidification Replacements 


CD) “Peerless Treatment” to resist future damage 
Cleaned up and rejuvenated — back the prints go to you, 
ready for hard use again in the fall. The next move is yours. 


When you write, please 
mention size of your library and 
maximum number of prints you 
could spare at one time. 


EERLESS 


FILM PROCESSING CORPORATION 
165 WEST 46th STREET, NEW YORK 36, NEW YORK 


est. 1 
Ac 
Glerfing— {a6 \ 
all film libraries: 
SUMMERTIME IS THE RIGHT TIME for PEERLESS TO N 
i | 959 SEWARD STREET, HOLLYWOOD 38, CALIF. a 
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News... 


INTERNATIONAL FILM CO-OP 


IFTEEN European countries and Can- 
ada, members of the International 
Council for Educational Films, are now em- 
barked on a cooperative production program, 


according to a report by William Beaton 


in Film User, May 1953. Each country is 
scripting teaching films interpreting its own 
people. All negatives will be made available, 
free of charge, to other members of the 
group. 

According to Mr. Beaton, who is asso- 
ciated with the Scottish Educational Film 
Association, the National Film Board of 
Canada is already filming a series on re- 
gional and human geography; France has 
two productions in work; Germany is pro- 
ducing a film on the Ruhr; and part of a 
Swedish film on the country’s ore industry 
has been shot. Great Britain and Austria 
are also in production, and Denmark’s teach- 
ers competed in a contest to find a script. 
Films on North Italy and South Italy have 
been completed, and deference will be made 
to the former on the production schedule. 
Switzerland’s first film will be concerned 
with the Gotthard Massif, the watershed of 
Europe, and Holland’s first will depict the 
country’s battle with the sea. 

In November, the International Council 
for Educational] Films will sit in judgment 
on the rough-cut prints, and will determine 
the future of the cooperative production 
scheme. 


FILM PERSONNEL CLEARING HOUSE 


HE University Film Producers Asso- 

ciation through its Personnel Commit- 
tee is compiling personal and profesional 
information about individuals with motion 
picture production and teaching experi- 
ence. The purpose of this activity is to 
assist universities in developing their 
audio-visual production programs. How- 
ever, employers other than universities 
may also receive information for specific 
job openings. Individuals wishing to send 
data and their qualifications to the com- 
mittee, as well as employers who wish to 
receive names and information regarding 
personnel, should write to the U. F. P. A. 
Personnel Committee Chairman, Ledford C. 
Carter, Audio-Visual Center, Indiana Uni- 
versity, Bloomington, Ind. (There is no 
charge.) 


DIVIZIA SPEAKS TO PHOTO GROUP 


XPERTS from education, industry, 

and the armed services will contribute 
to the program of the annual meeting of 
the Photographic Society of America in 
Los Angeles, August 3-9. Papers to be pre- 
sented will cover a wide range of subjects 
from new lenses and equipment, through 
3-D and scientific applications of photog- 
raphy, to film utilization programs. Mar- 
garet Divizia of the Los Angeles City 
Board of Education will speak on ‘‘Still 
Pictures in Teaching.’’ 
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EDUCATOR DR. TRUEMAN 
IS NEW FILM BOARD HEAD 


NE of Canada’s ablest educationists 
and administrators, Dr. Albert W. 
Trueman, president of the University of 
New Brunswick, assumed the office of Gov- 
ernment Film Commissioner and Chairman 
of the National Film Board July 1. 

Dr. Trueman, aged 51, is a son of J. M. 
Trueman, former principal of the Nova 
Scotia Agricultural College at Truro. He 
received his early education at Colchester 
Academy, Truro, N.S. and graduated from 
Mount Allison University, Sackville, N.B. 
in 1927. Following a term as headmaster 
of Stanstead College, Stanstead, Que., he 
took his M.A. on an L.O.D.E. Overseas 
Scholarship at Oxford. In 1930 he joined 
the English department of Mount Allison, 
of which he became head. 

From 1942 to 1945 he was in charge of 
the Saint John, N.B. city school system, 
then became president of the University 
of Manitoba. In 1948 he succeeded Hon. 
Milton F. Gregg as president of the Uni- 
versity of New Brunswick. 

The new Film Commissioner hold the 
degree of L.L.D. from the Universities of 
Manitoba and New Brunswick and that of 
D. Litt..from Mount Allison. He is a Fel- 
low of the Royal Society of Arts in Brit- 
ain, a member of the Canadian Institute 
of International Affairs, and a member and 
former director of the Canadian Associa- 
tion for Adult Education. He was ap- 
pointed a Governor of the National Film 
Board in 1950. 

Dr. Trueman is known as a man of wide 
cultural interests and an able public speak- 
er. His artistic hobbies include playing the 
piano and violin. 

Canada’s National Film Board was 
brought into being in 1939 by the National 
Film Act, drawn at the Government’s re- 
quest, by John Grierson who became its 
first Commissioner (1939-45). Ross McLean, 
the Board’s second Commissioner, succeeded 
Mr. Grierson in 1945, left early in 1950 to 
become head of Unesco’s film division at 
Paris, France. W. Arthur Irwin, former 
editor of one of Canada’s leading maga- 
zines, occupied the post from 1950 until he 
resigned recently, to accept the post of 
Canadian High Commissioner to Australia. 


FILMS ON NORWAY’S SHIPS 


HE Norwegian Seamen’s Welfare Of- 

fice, according to an article in Brit- 
ain’s Film User, has purchased the equiva- 
lent of $7,000 worth of films for free 
circulation among Norwegian merchant 
ships. The Welfare Office estimates that it 
would have to spend $48,000 to book one 
film on all its merchant ships for each voy- 
age. About 120 ships, mostly tankers, are 
equipped with 16mm sound projectors. 


FILMS AT PROVINCETOWN 


ROM JULY 3rd through Labor Day, 

Focus on Films will conduct a series 
of 16mm programs in Provincetown, Mass. 
The series will include foreign and domes- 
tic features, art films, documentaries and 
experimental films. In addition there will 
be special programs on psychology and art, 
with discussion from the floor. 


INDIA MOVIE INDUSTRY 
ONE OF WORLD’S LARGEST 


OTION picture production in India is 

an $80-million business turning out 
250 features a year. This is reported by 
John Kershaw, a Kodak, India executive who 
is in the United States for a period, to study 
newest films and processing methods. 

According to Mr. Kershaw, the first In- 
dian movie by Indian producers was made 
in 1913. Today there are 62 studios spread 
over India, 4 in Pakistan, 3 in Ceylon and 
4 in Burma. Most of their films are for 
entertainment. 

Pictures are made in Hindustani, Bengali, 
Marathi, Kanarese, Malayalam and Singha- 
lese. Language presents one of the biggest 
problems, and a film is often made in two 
or three languages by reshooting for each, 
with the actors mouthing the words of the 
script in that language. Newest venture of 
the Indian industry is making a feature 
movie on 16mm Kodachrome, then blowing 
it up to standard 35mm color, to cut pro- 
duction costs. 


FUNDAMENTAL EDUCATION 
CENTERS 


NESCO hus set up a second regional 

fundamental education center in a city 
near Cairo. Specially adapted films and film- 
strips will be used by the center in educa- 
tional campaigns in Egypt, Jordan, Iraq, Le- 
banon, Saudi Arabia and Syria. 

At Janata College, India’s first of these 
centers, young men from rural areas are be- 
ing trained to assume leadership in their 
own communities, Using visual aids largely 
suppied by the Associated Women of the 
American Farm Bureau, the center is de- 
veloping its program for literacy and its 
plans for raising living standards. 


DIVERSE MARKETS 


WO interestingly diverse business 

groups using 16mm films in their con- 
tacts with the public are the bakers and 
the undertakers. A selection of entertain- 
ment, educational and sponsored film pro- 
grams is offered to schools and community 
groups. 
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Coming Events... 


a Film Institute—July 17-21, University 
of Western Ontario, London, Canada. In- 
tensive basic course for community film 
workshop leaders and others concerned 
with the utilization of a-v materials. 


a Film Institute—July 24-28, Queen’s Uni- 
versity, Kingston, Canada. Advanced 
course for experienced a-v leaders. General 
theme: ‘‘Programme Leadership,’’ de- 
signed especially for the community group. 


as National Institute for A-V Selling—July 
26-30 at Indiana University, Bloomington, 
Ind., under joint sponsorship of the Uni- 
versity and the National .A-V Association. 


a National A-V Convention and Trade 
Show—August 1-5, Hotel Sherman, Chi- 
eago. Four other organizations will par- 
ticipate, i.e., Educational Film Library 
Assoc., Industrial A-V Assoec., Catholic A-V 
Educators, Film Council of America. 


= Photographic Society of America—Aug- 
ust 4-8, Los Angeles, Calif. This annual 
meeting of the Technical Division will 
stress photography in science and industry. 
There will also be a report and demonstra- 
tion on 3-D motion pictures. For infor- 
mation write Jane Waters, c/o Pavell Lab- 
oratories, 533 W. 57th St., N.Y.C. 


a Film Institute— August 6-9, Lakehead 
Technical Institute, Port Arthur, Canada. 
Basic course, concerned primarily with 
Film Council organization and functions, 
and with teaching the best use of films. 
(Similar to the North Bay Normal School 
institute of July 9-12.) 


a The Film In Communication Seminar— 
August 3-14, at Los Angeles, will discuss 
‘‘The Role of the Film in Educational 
Television.’’ For information write: Wil- 
bur T. Blume, Department of Cinema, Uni- 
versity of Southern California, Los Angeles 
7, Calif. 


s University Film Producer’s Association’s 
7th Annual Conference—August 17-21 at 
Los Angeles will center around the theme: 
‘*Educational Television and the Univer- 
sity Film Producer.’’ For information 


write: Wilbur T. Blume, Department of - 


Cinema, University of Southern California, 
Los Angeles 7, Cal. ; 


m= Second World Congress of Sociology— 
August 24 to September 1, Liege, Belgium. 
A-V program has been planned. 


@ ist Annual International Sight and 
Sound Exposition—and Audio Fair—Sep- 
tember 1-3, Palmer House, Chicago. First 
public showing of both audio and video 
products in the midwest; will include 
demonstrations of sound equipment, record- 
ing devices, television and allied products. 
Gold medal awards will be made for excel- 
lence in engineering, product design and 
equipment performance. 
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Trade Notes... 


APPOINTMENTS 


= Frank P. Dunn, independent producer- 
director, formerly associated with Bob 
Loewi Productions, has joined Fletcher 
Smith Studios, N.Y.C., in an executive 
capacity. J. Arthur West, independent 
film writer and consultant, has also joined 
the company. 


= Robert Drucker has joined Transfilm In- 
corporated, N.Y.C., as a project supervisor. 
He was formerly with Pathescope Co. 


ws Crawley Films Ltd. Ottawa, Canada, 
have brought Kenneth Gay from England 
to head their art and animation depart- 
ment. Mr. Gay was unit director with Wm. 
Larkins Co. of London. 


COMPANY MATTERS 


w Vistarama Corporation announces that 
its initial production on a 16mm Vista- 
rama commercial film is now underway 
with crews shooting a special picture for 
Southwestern Public Service Company in 
Texas. Scheduled for summer production 
are films for Trans-World Airlines, Sante 
Fe Railroad, and the Association of Amer- 
ican Railways. Carl Dudley, president of 
Vistarama, was recently in Chicago and 
New York demonstrating the new process 
to manufacturers of equipment and acces- 
sories. The first showings of Vistarama 
films are being projected on a high reflec- 
tion Radiant silver screen 7 feet high and 
20 feet wide to accommodate the 1 to 2.66 
aspect ratio of the process. 


s Medical Film Guild Ltd., has opened a 
new Medical,Film Center at 506 W. 57th 
St., N.Y.C., with facilities for increased 
production, and for rental to advertising 
agencies. The Guild was founded 23 years 
ago for the specific purpose of producing 
medical motion pictures. 


= Automatic Projection Corp., 29 W. 35th 
St., N.Y.C. 1, has expanded its West Coast 
dealer set up, according to an announce- 
ment by John Holmes, sales manager. Cali- 
fornia will be served by: Donald Reed 
Motion Picture Service, Beverly Hills; 
Hansen’s Church Films, Hollywood; Cam- 
era Craft, Los Angeles; A. F. Milliron, 
Los Angeles; Photo and Sound, San Fran- 
cisco and Service Radio, San Francisco. 
Owens Motion Picture Service and Cine 
Craft Co., Portland, will serve Oregon; 
Audio-Visual Center, Seattle, will serve 
Washington; ZCMT, Salt Lake City, will 
serve Utah; and Visual Aid Center, Den- 
ver, will serve Colorado. 


= Color Reproduction Company, Holly- 
wood, California, announces a new 16mm 
original, commercial Kodachrome Color 
Stock Library. Inquiries should be ad- 
dressed to Color Stock Library, Inc., 7934 
Santa Monica Blvd., Hollywood 46, Cal. 
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COMPANY MATTERS (Cont.) 


= Maurice B. Mitchell has been named 
president of Encyclopaedia Britannica 
Films Inc., replacing Walter Colmes, ac- 
cording to an announcement by William 
Benton, board chairman. Mr. Mitchell, 
vice-president of Muzak Corporation for 
the past three years, also served as gen- 
eral manager of Associated Program Serv- 
‘ice, the transcription library division of 
Muzak and distributor of EBF films in the 
television field. 


m= Carl Ross formerly with Films Ine. in 
Chicago, is now assistant general manager 
of Ideal Pictures Corporation, 65 E. South 
Water St., Chicago 1, Il. 


= Warren Faust has joined Audio-Visual 
Supply Company where he will assist with 
sales of equipment and materials in South- 
ern California. Mr. Faust was manager of 
Movie Center in Phoenix for many years. 
. . . Ed Patty, Audio-Visual Supply Com- 
pany president, also announces the assign- 
ment of Carl Loftis to the sale and utiliza- 
tion of Young America films and filmstrips 
in California, Arizona and Nevada. 


@ National School Supply Co., Inc., 14 
Glenwood Ave., Raleigh, N.C., reports their 
purchase of the Tennessee Visual Educa- 
tion Company of Chattanooga. Arrange- 
ments are also being made to purchase the 
Chattanooga building. 


TRADE ASSOCIATIONS 


a The Magnetic Recording Industry Asso- 
ciation, recently established, aims to serve 
the interests of the industry by dissemi- 
nating statistics, technical information, 
and merchandising advice, and by stand- 
ardizing products. Members of the .com- 
mittee to draw up future plans are: R. L. 
Shoemaker of DuKane Corp.; R. J. Tink- 
han of Ampex Electric Corp.; and J. L. 
Samuels of Webster Electric Co. Joseph F. 
Hards of A-V Tape Libraries has been 
elected president pro-tem. 


= Radiant Manufacturing Corp. has award- 
ed prizes for demonstrating the most 
Classroom Screens to: E. L. Green of Vis- 
ual Curriculum Center; A. C. Ferreira of 
Jasper Ewing & Sons; and John R. Lowe 
of John R. Moffitt Co. These scholarships 
provide for participation in the National 
Institute of Audio Visual Selling. 


PERSONALS 


= Joop Geesink, Transfilm co-producer 
with studios in Hollywood and Amsterdam, 
Holland, was in New York recently. Mr. 
Geesink, noted for animated 3D dolls, 
conferred with Transfilm executives in re, 
gard to two feature pictures. 


a Tom Brandon of Brandon Films Ince., 
N.Y.C., is in Europe attending film festi- 
vals at Locarno, Gottingen and Berlin. 


HONORS 


= Dr. Emmette F. Izard of DuPont Com- 
pany’s Film Research Laboratory has re- 
ceived an award from the Western New 
York section of the American Chemical 
Society for his outstanding contributions 
to industrial chemistry. Dr. Izard contrib- 
uted to the development of_a polyester 
base for photographic film that combines 
outstanding strength, toughness, and di- 
mentional stability. 


= Joseph F. Beattie of the Veterans Ad- 
ministration and Nathan Golden of the De- 
partment of Commerce will represent the 
U.S. government this year at the Venice 
and Edinburgh Film Festivals, respectively. 


mw Graeme Fraser, Vice President of Craw- 
ley Films Ltd., was elected president of 
the Federation of Canadian Advertising 
and Sales Clubs, an organization of 7,500 
members. 


= Ralph P. Creer, Secretary of the Com- 
mittee on Medical Motion Pictures of the 
American Medical Association, will be one 
of the speakers at the First World Con- 
ference of Medical Education, to be held 
in London, August 22-29. Mr. Creer will 
also address the Edinburgh Film Festival 
on ‘‘Motion Pictures in Health Educa- 
tion.’’ 


= Warren Sturgis, president of Sturgis- 
Grant Productions was a featured speaker 
at the May meeting of the New York 
chapter, Biological Photographic Associa- 
tion. His subject was: ‘‘The Practical Ap- 
plication of Motion Pictures to the Ex- 
planation of Medical Prob!ems.’’ 


MOVED 


a Frank L. Rouser Co., Knoxville,—to new 
quarters at 315 W. Cumberland Ave., Box 
2070, Knoxville, Tenn. 


a LAB-TV—from 1733 Broadway, to 247 
W. 46th St., N.Y.C. 36. 


= Busch Film and Equipment Company— 
to new headquarters at 212 S. Hamilton, 
Saginaw, Mich., where they will start pro- 
duction on the Busch ‘‘Cinesalesman’’ con- 
tinuous projector. 


@ Universal Camera Corp.—from W. 23rd 
St., to 12 E. 22nd St., N.Y.C. 10. 
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GOSPEL-SCIENCE FILMS 


16mm motion-sound films in full color. Produced to 
show the perfect harmony between science and the 
gospel in the marvels of the world around us. 


running time 

Sr EP God of Creation............. 37 minutes 
* God of the Atom............ 40 minutes 

a Voice of the Deep........... 30 minutes 

Dust or Destiny............. 46 minutes 

Hidden Treasures.......... 46 minutes 


(Others soon to follow) 


MISSIONARY FILM 


“To Every Creature,” 16mm motion-sound film in full 
color. Running time, 46 minutes. A dramatic portrayal 
of how the effectiveness of missionaries can be mul- 
tiplied many times through modern transportation 
and communication by experts trained to operate and 
maintain aircraft and radios on the mission field. One 
episode shows how Moopy BIBLE INsTITUTE is helping 
to meet this need through training missionary tech- 
nical specialists. 


All motion film subjects are available on 
rental, and filmstrips are for sale at leading 
audio-visual dealers throughout the United 
States and Canada. For complete 
information about the subjects, and names 
of dealers serving your community, clip 
coupon and mail to: 


DON H. PARSON, 
Film Department : 


MOODY 


BIBLE INSTITUTE 


820 North LaSalle Street 
Chicago 10, Illinois 


Pastors, church workers and Christian education directors 
everywhere agree that Moopy INSTITUTE OF SCIENCE films and filmstrips are 
unsurpassed for creating active interest in every part of the church and Sunday school 
program! Get these valuable aids into your church and Sunday school now! Take 
advantage of the lasting benefits they’re designed to produce! 


for use 

\ in the Worship Service 

¥ at Young People’s Meetings 
for Missionary Emphasis 

in the Sunday School 

in Summer Camps 

V for Children’s Meetings 

V in Teacher Training Programs 


CHILDREN’S BIBLE STORY FILMS | 


Short 16mm motion-sound films in full color. Some- 
thing entirely new, in a series soon to be released. 
Watch for further announcement of these. 


GOSPEL-SCIENCE FILMSTRIPS 


35mm filmstrips in color, adapted from the gospel- 
science films. Prepared especially for use with the 
junior and senior high school ages. Sixteen titles are 
now available. A minimum of 50 frames per filmstrip, 
with narration and reference material furnished in 
accompanying guide book. 


TEACHER TRAINING TOOL KIT 


A complete teacher training program, consisting of an 
inspirational 16mm motion-sound film in color, de- 
signed to create interest in the teaching job; plus a set 
of 8 instructional ‘“‘Successful Teaching’’ filmstrips sup- 
ported by a carefully planned ‘“Leader’s Guide.” 
Requires no great output of study or time to use ina 
series of teacher training meetings. Designed for 
pastors, Sunday school superintendents and directors 
of Christian education. 


Please send information on Moody Institute of Science 
and closest 


films and filmstrips names of dealers 
handling FN S52? 

Name. 

Add: 

City. Zone. State | 
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SOUNDCRAFT 


in the new 


Soundcraft, the world's finest 
high-fidelity recording tape—now 
available in a handsome, permanent 
filing cabinet. The “Tape-Chest" stores 
five reels of 5" or 7" tape in individual 
drawers. It is yours at no extra cost 
with the purchase of five reels of tape. 


TAPE-CHEST* 


CLOSE CALL FOR JIMMY 


(Continued from page 13) 


urge adults to exercise extra driving caution 
at rail-highway intersections. In the words 
of its straight-from-the-shoulder narrative: 
‘*A train doesn’t come off the track to hit 
you, One-third of the accidents are caused 
by cars hitting trains, not trains hitting 
cary.” 

The picture opens with a rally, at which 
B & O’s safety mentor Uncle Bob, an en- 
gineer, appears in bandages to tell the story 
of how Jimmy saved the fast freight. In 
flashback we see that, even as a baby, Jimmy 
liked trains, but that he wasn’t always sens- 
ible about them. He did dangerous things 
too often, especially in the company of ‘‘the 
gang.’’ One of its toughies sends a stone 
through a car window with a sling shot and 
knocks out a soldier passenger. The culprit 
escapes but Jimmy is caught. The judge lets 
his off this time, but a policeman roundly 
lectures him on railway safety. 

For a while Jimmy stays away from the 
tracks. But one day he gets the urge to 


The perfect way to file, protect 


your valuable recordings. 


REEVES 


SOUNDGRAFT cone. 


10 East 52 St., N. Y. 22, N. Y. 


*®PAT. APPLIED FOR 


or crossing carelssly. It also asks them to’ 


watch the trains, and sees the gang heading 
for mischief. Remembering Rule No. 3— 
“‘TIt’s never safe to touch signals or 
switches’’—he tries to interfere, but the 
tough kids pile onto him, What’s good about 
this fight is the noise it makes. Officer Fin- 
ney and Uncle Bob come running, just in 
time to save Jimmy from the oncoming 
fast freight. But Uncle Bob is badly hurt 
and, at the hospital (a wonderfully done se- 
quence), dreams deliriously ‘‘of the things 
that all railway men have nightmares 
about.’’ In finale the judge is tough on the 
toughies, and Jimmy reads the rules at the 
safety meeting. 

Gentle whimsy, good color, skilful art 
work, excellent sound effects and well plan- 
ned narrative make this a very pleasant and 
effective screen experience. —RE.L. 

20 min., color cartoon. Produced by 

Stephen Fitzgerald & Co. and Unifilms, 

for the B & O Railroad. Address the 

Public Relations Dept., B & O Railroad 

Co., Baltimore 1, Md. 
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EXPERIMENTAL — NARRATIVE — DOCU- 
MENTARY — PAINTING IN MOTION — ART 


Specializing in Film as a medium for 


Home Office: 566 Commercial Street, San Francisco, Calif. 
New York Office: 54 West 47th Street, New York. 


creative expression 


Shyness 


of adolescence. 


NEW McGRAW-HILL FILMS 


Producer: National Film Board of Canada 
ai distributed by McGraw-Hill 


Describes three shy children, one seriously disturbed, one the 
typical shy child, and one who is quite normal. In portraying 
the typically shy child, the film suggests various ways in 
which shyness can be overcome with sympathetic help of 
teachers and parents. A valuable film for all who are in- 
terested in child development and guidance. 


23 min. — b&w — $95 


Adolescent Development 


Six twenty-minute films soon to be released describing 
typical adolescent behavior and how to deal with problems 


For further inquiry or to purchase, write: 


TEXT-FILM DEPARTMENT 
McGraw-Hill Book Company 
330 West 42nd Street 


proper fulfilment. 
New York 36 
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Editorially Speaking 
(Continued from page 2) 


lead out what is inherent. A dictionary definition of. discussion, is 
‘‘arguing for and against in a reasoned manner.’’ It is this type 
of education that developes the judgment, perception, knowledge 
of the world, proper individuality, and feeling for the group that 
will help our young people work their way out of the chaotic, 
amoral, almost aimless chaos of this era. 

Today, in our country especially, the whole process of education 
is being more and more turned over to the schools, As Edwin R. 
Embree puts it in The American Journal of Sociology: 

‘*The church has lost much of its prestige. ... The home is far 
from the powerful institution it was in most earlier societies. . . . 
Play is increasingly on school grounds or public parks; standards 
of conduct for children are set by the gang’ and the play group; 
precepts come screaming out from tabloids and comic strips or 
dripping from suave radio voices and glamorous movie stars, The 
wise old men of the tribe are crowded out by the platitudes of the 
latest world’s champion boxer, by ambitious politicians, by adver- 
tising slogans, by best sellers on how to make friends and influ- 
ence people. Whether they like it or not, schools and colleges have 
to assume almot the whole role of serious education in America.’’ 


“—INTO A GREAT TOMORROW .. .” 


How to enter ‘‘into a great tomorrow’’—that is the real chal- 
lenge to education and the teacher. ... 

‘*The day,’’ said Emerson, ‘‘is always his who works in it with 
serenity and great aims.’’ Out of that workshop you are attending 
or have attended this summer, perhaps—along with the methodology 
of handling audio-visual tools and equipment—you will have also 
been exposed to some of the great aims there are implicit in audio- 
visual education and which need your confident effort for their 
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The Plan 


The American Film Forum, Inc. is an 
organization comprised of people 
with wide experience in the produc- 
tion and distribution of motion 
pictures for civic and educational 
purposes. 

Starting in September, 1953, we will 
release a new Film Forum known as 
“Washington Spotlight” each month. 
Topics will be of current and national 
interest and importance. The Moder- 
ator will be Marquis Childs, dis- 
tinguished syndicated newspaperman. 
Mr. Childs will appear with two or 
more outstanding figures who will 
discuss the subject pro and con. 


Each subscriber will receive his Film 
Forum on the booking date specified 
each month—at a small rental fee. 
In advance of each release, we will 
provide each group subscriber with 
complete data on the speakers and 
the subject of discussion. This will be 
done in order to facilitate the con- 
tinued discussion by the local grou 
(school, club, adult group, etc. 
under local leadership. 

During the course of a year, 9 Film 
Forums will be released . . . from Sep- 
tember through May. The first topic 
for September release will be an- 
nounced in August. 


MAIL THIS COUPON 


AMERICAN FILM FORUM, Inc. 

516 Fifth Avenue 

New York 36, N. Y. 

Please send me complete details includ- 
ing subscription cost. 


CITY. STATE. 


An Important New Contribution to the 
Public Discussion of Public Events 


For the first time, American Film Forum, Inc. offers a unique and 
exciting monthly film forum program that brings to your own club- 
room, school, church, hall or home, outstanding national and inter- 
national figures in a public discussion of public events. 


You see and hear Senators, Congressmen, Educators, Statesmen — 
leaders in every field — discuss national and international affairs. You 
then carry on your own “town meeting” under your own auspices in 
your own community. 


Produced in our Nation’s Capital, the Film Forum will be sent to you 
each month on a regular subscription basis. You show it, and then 
you and your group discuss it. Topics selected for discussion on each 
Film Forum will be provocative, stimulating and of current interest. 


Those who are interested in current affairs, political science, social 
science, community welfare, and the growth and development of citi- 
zenship in every strata of society will surely want to become part of the 
American Film Forum program. 


You are Public Opinion. And, as such, it is imperative that you take 
an active part in expressing your opinion in concert with our national 
leaders. Good citizenship demands that you participate in the problems 
of the day. 


An informed people are a strong people. The interchange and expres- 
sion of opinion on all levels makes for wide dissemination of informa- 
tion, and helps our elected representatives arrive at making the vital 
decisions for which they are responsible. 


You belong in the American Film Forum picture. Your voice, your 
opinion, your vote counts individually and collectively. Become a 
subscriber to the American Film Forum. It is one of the most important 
things you can do today to vitalize the public discussion of public 
affairs. Write now for complete information. 
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2 of the JAN Features 


The lightweight DeVrylite 
built-in s , which is ideal for 
the use of all types of 16 mm. sound 
or silent projection, contains many 
JAN features. 

MAIL COUPON TODAY for 
full information about this new, 
efficient, portable, easy to handle 
DEVRY unit. 


* Denotes Joint Army-Navy Approval 


mi CORPORATION. 


1111 Armitage « Chicago 14, Illinois 


"3 DEVRYLITE 5 Has Many OVER 10,000 ing department, ‘id a remark- 


JANS ORDERED able job in creating the JAN 


By ARM Y-NAVY achievement in 40 years’’...says 


IDEAL FOR USE IN 
ALL BRANCHES OF 
EDUCATION! 


When the ARMY and NAVY wanted to jointly develop the 
finest 16 mm. sound motion picture projector obtainable for 
instructional and entertainment purposes—their engineers, in 
collaboration with DEVRY '’S skilled staff, developed the 
DEVRY JAN 

So remarkable was their achievement, that the JAN pro- 
jeccor STANDS QUT AS THE MOST AMAZING 
UNIT OF ITS KIND EVER CREATED. By all compet- 
itive tests, it has no equal. 

As a result, more than 10,000 JAN units were ordered and 
are replacing all obsolete 16 mm. sound movie units in both 
the ARMY and NAVY. 


SEND COUPON FOR FULL FACTS TODAY! 


Use Liberal Trade-In Plan! 


Anyone who owns a 16 mm. silent or sound motion picture projector 
is invited to take advantage of DEVRY DEALERS’ NEW LIBERAL 
TRADE-IN PLAN. This program permits you to apply the present 
market value of your equipment against the purchase of a new 
DEVRY unit. MAIL COUPON TODAY FOR FULL INFORMATION! 


“JAN... Our Greatest achievement 
ia 40 years”... says W. C. DeVry 


“ARMY and NAVY engineers, 
in collaboration with our engi 


projector. It marks our greatest 


William C. DeVry, president of 
the DEVRY CORPORATION. 


MR. W. C. DEVRY. President FN-SW 
DEVRY CORPORATION 
1111 Armitage Avenue 

Chicago 14, Illinois 


Please give me full information, without cost or obligation, on the following: 
OD 1. JAN 16 mm. sound motion picture projector. 
O 2. DeVrylite ‘'5’’ 16 mm. sound motion picture projector. 
0 3. DeVry dealers’ liberal trade-in plan. 
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